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‘Because Nietzasche's way was towmrd insanity while Lou Salomé's
way led In the directlon of emotilonal maturity and intellectusl vi-
tality, they had to part., Ip the year that Nietzeche finished the-

- -~
fourth and last part. of Alse sprach Zarathustra, Lou 3alomé publlshed

under the peeudonym "Henry Lou" her flrst novel, Im Kanpf um Gobt,

a reflsctlon of her friendship with the philosovher. Gertmd
BHumer analysed the novel as "another tragedy of tha religious frae-
thinker (which was also what Lou called Nistzsche) whom the same

gplritual darkness eﬁvai@g@&."l Erwin R{}hﬁﬁg, one of Nletzuche's

friends, commentads

"With 811 the great defects of the novel = 1ts lack of body
and. 1ts ghostlile gplrituality (gespensterhaftes Gelstigkalt)

- yab 1t ds attractive DY the pure fame of 1ts intimacy, of
Lte truth, of lts feellings, which breaks through everywhara,
sut a frightful melancholy, 1n no way attenusted by the Frage
gst will to 1life (Lebenswillenl) enapates Trom alli pages )

Truly (it 1s) somathing like that which stirs 1tsell in
Nietzsche's later works, more fearful than the blackest
vesslmliem, a2 subdued sobbing (hidden) under a valor of mind
VStarimuetigkelt), assumed 28 a means to convalsscence, . ."3

Im Eemplfoam Golt was nelther a descrintion nor an axpllclt commene

tary on the case of Nilstzsche, Lou ﬂ&lgmé,daes not have Nletwsche
appedr as the hereo; she wanted to palnt some of the problems she

had in common with him. The book was composite of her ownr observatlons
and Nletzeche's dilemma as she saw 1t, The theme of the novel was

the essence of her problens before she met Nletzsche; 1t was tha tople

of the convargatlions bebween them: the battle for Zod,

im Hempf um Gott polots to the soclal and religlous condliticons

of the nineteenth century, the rift betwean the ochurch and the indi-
vidual, belween the human soul and the God on whom his salvation dee

nends, Thae break with doetrinael Christlanity le the sources of hen
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hero's diffleculties. Not only he, but varlous othar characters
are Taced with the dllemma, From several angles Lou 8&lsmé'&ttampts

to illustrate the paychology of the raeliglous crisls,

Th@\h@ro l1a the son of a strict and couragsous preachsr,
T™a boy is a passionately rellglous ahiid, but in cémﬁragt to hls
Tather who 18 inclived to be practical, the son has intellectual
1@&ni§g$. 50 long as hils thinking 1s fmmature and lneffectusl, the
boy is warmly plous. The passion with vhilch he ¢lings to his child-
hood God wﬁutécts Him for Just so much longer from intellectual
aasaults upen hils Alvinlty. The breakthrough 1s 2ll the more violent
When the Doy discovers his God to e an unconsclous crasatlom of his
own ¢hlldlli¥e mind on the pattern prescribed by hie parents, The
novel 1s basad upon the convietlon that 1n every true religlous ex-
peprlaencgs our feeiimg for God is the ubconsclous creatlon of him out
of ourselvaas, He 1s the highest belng vwhom we create out of the
maéat foreceful and enthusiastle momaents of walch ws are capable, Ourp
eamotlonal comprehenslon of God arlses only when our convietlons drive

1
ve to aorsate him from our own nature and our own will,

™a confliet which Lou Salomé describes is but an image of hep
own youlth and a fletlve presentatlon of hepr lonterpratation of Nietz-
ache'es hoyhood, She was the firet critle to polnt out the break
bgtwaen Nletzsche and traditlional faith which he underwent in his
youth 3 she 18 the only one to attribute major lmportanca to 1%,

-~ " .
Im EKempf un Gott 19 Lou Salom%'s flrst attempt to arrive at a solu-

tlon of her own, .8n Intellectual apalysis of the rellglous process,
This lptellectusl analysls 1s paradoxical: to analyse a religlous

concapt ls to dsshtroy absolute falth., St11l, Lou Salem® aid

not pursue the fatal curlosity to ite logleal conclusion, A poatic
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mystlcelam 1ike a protective fog about her cwn soul obscured the

' e ]
sclutlons of paychoanalysis, For Lou Salomé the Lcon wasg the oracle

of 4ngelus Silesiusr In her Dar chembinische Wandersmann and
Slgnund Freud balanced sach other, Therfusion was momentary and vepy

doubt ful e

.Lou Salomé's first novel wag also her first psyechologl cal
analysls, Ils theme was not thecology but paychology. God was
conceived of no longer as the omnipotent monarch of heaven. and
the omnisclent crasator of earth: He 418 not even the loving father,
the careful provider and the tender comfopter of the individual.
God has bacome ths oblect of a mental bhattle, as for Rén da and
Strazgs he had become the object of an historioal qiagt,. The
almighty Maker was vo longerd first apn hlstoriocal avent, now he

had evelved into a psychologleal phenomenon

2

Gertrud Bumer volnts out® that hare s ons of the origins

of Lou Sa&mﬁé'ﬁﬁnsyeb@&m&Aytic studles, Can one say mors than that ?
In the light of Nietzsche's own psychologlcal asplrationg, - Zarg-
thuat?&‘hh@ pﬁyah@lagiﬁﬁ3?iﬁﬁ with Zarathustra the vrophet, - may
one not come to the tentatlve conelusion that from the religlous
problem as cne of many sources , the paychoanalyals of the twantleth

century lssusd ¥

Closaly linked to the "divine decay"? was the weakening Taith
In the valldlty of all mQ?&l‘SQHGﬁptﬁ.‘ If the god who had 181d down
the ethog was dead and had to be recreated from individusl fervor,
was the ethos 1tself not cutdated 7 The here's younger brother ig

mlven . the role of rdsing the lusug:
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"ot suppose the mlght of rellglous power 1n the world,..
ware.dadicated to the causgse of dsath 7  JSuppose it resembled
the figure of Jasus, who actuglly perlshed through hls own
worlk of redemptlion, Suppose the might of rellglous powar 1n
the world obtalned a martyr's death at the stake of unbellef,
the eraoss instead of the crown of Jesus, parishing through 1ts
own task of redemptlion wlithout hope for a return or a beyond 7
Suppose 1t dlstlngulshed itselfl as & relliglous powsr by the
very fact that in the process of development 1ts declins
should be brought about by the only etemal and lasting powers,
which are mean and conmon and rough,

"Now then, if the highest, the most beautiful, and the
preatest things should at the sams time be the most tendsr . . .
and perishable cnes and should be suprvived by that which is .
rough and mean = well, then we are Tlghtipg for deelining goda,'"

The lpquiry regardipng the validity of moral valuss Lou Salom?d had
learned Trom Nietzsche, Zarathustra's Judguent of the virtues of ma

~ ~
was negatlve, Lou 3alom%'s answer was squlivocal,

The solublon whlch Lou Salomd £inds for her hero's woas 1s
a common one for all philosophlcal sufferers (or sufferlng phllom=
sophera). "The harcic experience (Erleben) of religlon conquers
pain, in sé Tar az LU elevales necessary suffering to veluntapry
suffebing and accepnts the attendant pain."® Lou Salomé's "Gebet
an das Leben" gave volce to the seme ldeslisme OHLY time could

tell of i1ts valldity.

Haanwhile Lou S&ls@é’had married an orlentallst ascholar, 03”)
who scon after thelr marriage recelved apn appointment at the
Univeralty of Gostlingen whare he renalned all his 1ife., Gosttingmen
became Lou Andreas-Salomé's home in Germany; shs always geve Russia
a favored place 1o her mlnd, In 18%% she published her blography
of Wiatzsche., The stom of protest and vitum@rat&ﬁg Lt aroused
from Nietzsche's slster dld rnot subside untll after Lou Andreas'

death. According to the Nietzesche Ffamily Lou's gin was twofold,
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In the flryst place, by basing her analysls upon the assuuptlon that
Nigtzsche 18 inconslatent wlith hilmself, that &@.um@erwant thrae great
intallsctual revolutlons, Lou Andreas-Salomé destroyed the saga of
Nigtzachesinfallibility, In the second place she insinuatad that
har frlandahln with the vhilogsophar was ﬁ@ﬁh more imtim&he than ths
Nistzache aprchlvists would have the public belleve, Lou's greataest
affrm?t‘was the publleatlion In facsimlile of personal letters from
giﬁﬁzﬁﬁhﬁe According to Frau Fdruter they were elither forgerlss

or addresged ﬁ@ Red., Lou andreas-3alom® never answered the accuw
sations, No further sssays on Nletzsche appeared, and at haer death

In 1937 the Jestapo conflscaled har personal paners, probably bacausa

of the documants conceming Nletzsche they misht have contained.
P, )

Por acholars the sltuatlon was unfortupats, Henceflorth they 1
would have to take sldes fopr Ellsasbeth Foeprster 17 they deslred

accean Lo the

Kad

Nietzsche archiv , Wien PFranz Overbeck's wife defende

. D S 4 . A
gd Lou Salows's Inteperity, Ellsabeth succsedsed lv meking an enemy

gven of one of Nietzache's most faithful friaenda,

With the publication (1894) and the republlceatlion (1904)

-

of the Nletzache blography, and as schelars hegan to scoept haerp
Internationsa, Lou Andrass-Salomd turmed saway Trom the schoes of
the friendship that had made her Tanous Lo less controversial sube
Jacts, Hapr wrliting becsme everfors concemed with litarary crltl-

ciem:as Lou Andreag hergell becapne ap author of sowmse note, FPay-

chelogy took a progressively more lovportant place Ln her thought,

. ) 2
Awssla interegted Lou Andreag-dalomé most, Originally her home,

ghe had exchenged 1t Tor the land of her mother's blpth,

Har anotlons
ware not unanimous in applauding the choles, Russla, she Deosne oohie

vhnosd was her solpltual home; her rellglous cares wars




Weastarn and did not exist for the typical Russian, whom she concelved
of a8 2 lowly and plous peasant. Standing as shs did half-way between
tha cpposing influances of Bast and West, she was unusually consclous
of the difference that separated them. The strongest lipk that bound
Lou to Russia were Russian authors as thej gxpragsaed the spirit of
the Russian peopla. Very soon it bscame ons of Lou's most devoted
tasks to interpret for her German friends the litsrature of her
nomeland., In the course of her 1ife she wrote a number of critical
articles on Russian literature in genearal and on Russian authors
in particular, OF these one of the most interesting and the one
that contains the fullsst account of her interpretatlion of Rusgslan

lli

N1itsrature she called qu Tolstd unser Zeltgenosse . 1t was published

in Dig ¥wue deutschg Rundachau in 18985

Almosit through all of Russian history and llierature runs
an eruptive tendency whlch seems to be a part of the Russian
character, the breaking forth of eEtensive impulses andmighty
initiatives from the broad and steady substrata of dull and peaceable
inartia. It is the sprouting forth of the cultural grafts implanted
in Russiaﬁ charactar and customa by the West.

Rugsian literature was the result of such grafting, which
most readily affacted the aristocratic class, since il was
most directly exposed to Western Influence. Pushkin himself
belonged, according to his birth and education to this
asducatad class, and in the short spany of hlsg kix sojourn
in the Crimea and in the Caucasus reprgsanted the most
valuable and creative perlod of his 1life, a fact which empha-
sizes the fact that although Russian literature took much
of its form from the West, the substance of it belon%ed to
the Russian people, the comuen peagants themselves,. Until
noon™, wrote Pushikin,'I write in mydiery, I eat late, after
dinner I ride horsaback, but at nlght I listen to falry
tales, thereby Tilling the gaps in my damned education.’

What Pushkin Aid when at the evening hour he sat and listenad
to the simple stories of his old nurse that he might blisafully
forget what Burope s artificlal pelitesse had taught him, -
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1s the same thing which since his time all Russian
voate have done, descending a8 it were,from the Western
Buropean level of culture fo which they had been aducated
and on which for the most part they lived, with all the
depeams and wlith all thf longling of thelr poetry down to

" the Russian peopPlEees.

For they intsrpret not themselves as individual posts

but thsey [find the object of thelr Interpretation emdamy in.
the'day to day nalvit§ of the Russlan masses, In the masses
they find themselves; the consclousness of the poet is ra-
enforcaed by unconscious untouched depths of the charactar
of the people. For that reason their attituds is not onse

- of superiority, but rather of the reception of revelation.
of something which Ls exemplary and norigiving. And hence
the reallsm of the Russian poets, particularly of the greatast
1s not a llterary movement in our sense of the word, but
far beyond that is already the poetic attituds itselfl which
nas to investigate the exact conditions. For it is these
poor and common pecpls from whom the posts derive their
inspiration and thelr poetry.Thelr realism 1ls poetry and
avery emendation becomes only prosaic ornamentation.

This degree of identification of the poet and the peonle,
this selfinterpretation by the poet through the peopls, betrays
a corporsal unity and fraternity which we are tempted to deny
as lmposgaible. For a Russian - he appears individually to us
only a8 a-'symbol of all his brothers - brotherly love 1s
extended %o his whole people. And conssquently this people,
to whom the Individual's emotions stream, 1s so to speak a barrier
to anything further. Russlan poetry lacks accordingly the
sensg of the cosmice, the ultra-mungdane rsality. . .

The Russian lacis In that respect our sentiment and our
sentimentality, because he, like the peasant on hils f19162
i1s Imnseparably bound to the earth, - which has no limits.

Such was the interpretation by Lou Apdrexs-Sulomed of Russian
literaturs; for her it was insemeably bound to the Russian soll and
the Russian peopls. It was an interpretatlon generally accepted as
Tolstol and Dostoievekl becane more wldely read in Germany. Lou
Andrsas-Saloms 's opiniom appears like a2 sentimental parallel to the
Pan-3lavisn of her time, To what extent hepr analysls 1ls justified

is open to questlon and dsbatae,..

But theare can be no doubt that her oninions were founded in

a thorough snowlsedge of Russian llterature and a deep and gincers
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love for the Russlan soll and the Russian peopla., Hers was moreovar
the attltude toward Ruassian literature that was popular in Germany,
and har evaluation of the Rusgslian character is a kgy to thse influence
which the Russlan realism of Dostowevsikl had in Gerwany. It was not,
for most rsadars, something to bs imitataa, but something to be under-

stood as the expression of a natiopal soul which was pecullar to Russia,

Scapdinavian literature wags more immsdiate, more relevant to
most Germans, énd Lou Andreas-Salomd was very much concerned with it,
If the realistic strokes that portraysd Raskolnikofl were insspaipably
linked with the Russlan character and 1f Amna Karenina was an exovresslon
of the Russian soul, - as Lou Andreas-Salomé believed it was, - then
Ivsen struck much closer home. Lou Andreas-Saloms succeeded in
embodying o good ﬁany contradletlons In her personallty, and not

lzast of these was the contradictlon between East and West. About

Nera's Doll's House she wrote @ readily as about Dostaevslil's

Siberian prison,

Unlike Dostowevski's, the realism of Strindberg wus not easlly
dismisced as belng an expression of the Swedish soul. At the time
when Scandinavian literature was bgcoming lmmsnsely popular in
Germany, Lou Andreasmﬁalomé/mada her contribution., Sha entitled it:

Zam dilde Strin@bag%a} The article 1s psychological in 1ts treatment

and concsrns itself with what Lou consgldered to be the strangest and
most significant trait in Strindberg, that as a post he 1lluminated
hig character as 2 splritual inwvalid, that in hls works we see the

universal human background shine through , that having read him, we
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arg able Lo pesy mors kmowlngly than belore lntoe the uncomprehended

face of our own questions and suflferings., It turng out toc beg a

method of psychoanalysls, lopg since the forescet lntsrest In.

Lou Andreds-Salomd's 11fe, Dy which she analyses Strindbergk
zallism, and what she finds 18 Justlificaltlon. for her maethiod and

approach, The alffinity between llterary reallam and paychoanalysla

has not escaped her, In her analyeis of Gerhart Hauotmann'a

Hannele it plaved a dominant role,

Besldes Strindberg there are other Scandinavian reallsts,
Tn 1920, ~ it was the time when Hamsun: was reaching the peak of his
popularity in Germany, - Lou Andreas-Salom® turned to the Danish
aunthor Agnes Haenningsen of wihose works four novels, all of them on
erotlo themas, 1:;&@ begen trapslated into Geman. The attampt to
analyse Apnes Hennlngsen's characters 1s obscursd by a very personal
and stropgly esmotlonal polnt of view, Hap article on Agnes H@ﬂﬁiﬂgﬁ@ﬁ
ravazls not only the extant to whloh Lou Andreas-Salomé stood 1n. the
foous of har own Work and thought but 1t smvhaslzes as well a weak-
naese common to most of Lou Salomé's writing, the womanly 1nability
to detach hereelf from her experiences and to view themobjectively
and epritically, Alth&ugﬁlh@p gtyle 19 clear and preclsg, the conm
clualon of har esagy Decomes guahlngly sentimental s

"Above the gardens where in erotlic flower-languags:
whole vistas of chromatlc wealth have been planted, 1t
1s getting rfall.

"Love shall renaln for us, although we spaak with

different words of love than 'once ip the springtimal '™

-
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Where in her evaluatlon of Agnes Henningsepn, Lou Andreasge
Salomé suecoumbs to sentimentality, in her book on. women in Ibaen's
plays she axplelte to the full the richness of her womanly sentiment,

5@8?@@11 hag called Henyll Ibgeang Frovengestalten a re-creatlion of

Tbesen'a characters, Indeed Lou Andr@aséﬁalﬁmé lavzéhéd on this

book whlch was wrltten scon after her Kletzsche commsntary some of
th e f&ﬁ@%t qualltlies of her gssentlally emotional perceptivity and
her prowess as an suthor and a crestor of characters in. her own
right as W@ll; Lou Salomé's assays demonstrate that the simbel .of
the wild duck 1s 2 comwon meebling ground of Nietzsche and Ibsen,

The wild duck has Lecome the symbol of 811%0f Ibsen's women characters,
and Tor purposes of comparison Lou Salomd collects then all in
Hlalmar Zkdal'w attle.. In her inkoductory agsay she gxpands the
Ibhasen symbol, wéile four of the allegorical wild ducks areg touching
by the sincerlty of the Teellng they seek o convey, the Tifth one
ﬁymb@liziﬁg Rebacca” is notaworthy as an example of the apvllcation

of Nietzachean concepbs to Ibsen, The danger dascribed is "the

influence of tame animals on the wild one, the infection . . ."

through the weak ones, the danger of becomlng accustomed, of

bylng weakened by a "Hausthiergewlssen!" (domestic-animal-consciance),

"Mhe wild duck has been paralysed by the powers of tamaness "

The only one of Lou S&l@méﬁg attenpte at literary oritlclam

Ip book form, Ibgens Frauvengestalten became ove of the most popular

of her books., It was timely and 1t loterpreted Ibasen the way that
meat Germsns wanted to havae him interpreted, the author not of plays
gpltomlzing soclal ancmalles, but of chapaocters pltlable and herole

in thelr humangness,
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From Ibsen to Hauptmann is 2 mare stsp in most people's
minds. Lou Salomé was no different. The realism of Sudermann
and Holzl held 1ittle charm for her, Hauptmann she considered

the greatest of the Germnan realists.

Cne should take Schoenbarner's story® that "after terhart
Hauptmann's first nights, usually snding 1n a theater scandaal, Lou
zlways had the ssat of honor at the dide of the dramatic genius"
with some scepticism, That Gerhart Hauptmann, as Schosenberner furthaer
reports was terribly afraid of her, and told her,"I mow you taks
me for 2 simpleton” 1s even more unlikely.. Suffboe it to say that
Lou Andreas-Salomé was 3 great adnirer of Hauptmann, that when Rilke

in the fall of 1897 was struck by the beauty of Michael Kramer, it

was Lou who had opsned his syes, But of Uerhart Hauptmann 's dramatic

creations, [anneles Himmelfanrt was her favorite. In 1393 she reviswed

the drama for the recently founded literary journal Die Frele Bihne;
in the figure of Hannele all of Lou's own problems found expression.
The childlike religiopsness of Hannele Lou Salomé hersel? had lcst,
and found 1t depicteérﬁﬁrhart Hauptmann's play. The nostalgia Sor
her own chlldhood found in Hannelg a compensation, and all her literary

inclinations found in Hannele a focus,.

The method, she thought, which Jerhart Hauptmann had always
followed in his dramatlc crsatlons contained the determination to
portray human 1ife 1n the garb of its dally reality., what Lou Salomé/
vralgsed in Hauptmanm was very similar to what she praised in the
Russian authors of her homeland, But Hauptmsnn went further. Al though

he crusaded with Justifled onesidedness against ths remnants of the




romantlc gchool, and although he succesded 1n showlng hls spaectators
many raezlltles of which they had not been hitherto aware, Gerhart
Hauptménn-himself arrived at the point where heg cculd go no furthaer
in paturalistic description and portrayal. Hannele, so to spsak,

is the climax apd turning point of Gerhdrt Hauptmann's artistry.

To the use of the dream device, Lou Andreas-Salomé with all her
psychéanalytic inelinations attaches particular significance,. Evary
8ingle dream has its double meaning, and Hamnele's magic ia ths
alry, inseparéble unity of 1life and dresam, Actually one need know
very little of the naturalistic description with which Eguptmann
surrounds Hannele, for according to Lou Saloméd, the real drama 1ies
invisible and underneath the surface,. The stage presentation 1s
after all, in spite of every care which tha poet has lavishad on it,
only an ;ggusgrgﬁien of the character of Hannele, and revresents by
no means Hannale herself,

the position of

The works. ~ of Lou Salomé an rt in German.

literature bear striking resemblances to each other. Both of tham
represente a transitlon from reallsm to symbolism, both of tham
anphasize§ the intarest in chiléhood feelings, both of them are
strongly tinted wlth religious, naively religlous insights, both

of them point the way toward dream interpretation and psychoanalysis,.
both of them are mixtures of the crudast naturalistic description

with the shadowy symbolism that Rilke would carry to its height,

Lou Andreasﬁﬁalomg seemed well aware of ths significanceg of
Hannele, and bestowed upon Gerhart Hauptmann's drama her unrestricted

love and admirations:




"For 1t ( Hamnslee Hlamelfahrt)is besutiful because 1t

napgatas n@tbﬁn% and invites baellevers and unbellevers allike

Lo anjoy 1t, Precisealy In that volnt it ls nedermy, -~ moderm

in the ﬁﬁms@ that even those who have already dlssoclatsd
themaselves Trom the 0ld battles of falth can accept in gl f-
Torgetfulness and with undlvided devotion. the poetlic insnlration
Trom the world Qf falth simply &g a2 pa ?ﬁ of huwan natures, Te him
who ahpreclates Gerhart Fauptnarn's dres mivt&r g, the modemn
artist will speak not throuch ﬁ%il@ﬁuﬂhied& in arprg atlion

but through psycholoziocal treatment of ﬁh@amu%Wﬁﬁﬁ

Lou 3alomé succeeds in making Hapnele the focous of 5&? Wi
concapbs apd she reads into the nlay luwpllications whlch CGerhart hHaunte
mann-hlasel? may not even have bean consclous of. Ipn Hannele the
eross ourrents of the tlme Mse into 2 whole, ~ as they do in tha-
pargonallty of Lou ﬁ&&@mé’hﬁya@if;— ¢ehildhood and maturlby, dream
apd ?@ﬁlityg,ﬁﬁliﬁiﬁﬁ”&ﬂd art, psychology and f&iﬁﬁghﬁ&iVitg'ﬁﬁﬁ
sgntlmantality, God and devll, death snd resurrectlon, the matursllstic

and the syubolistlie trends, Hagnelss Flomelfabhrt was dominatsd not

Dy the background of misary but by the charsctear of the ehiild, and
1o the character of the chlld naturellism retreaty before symbollsms

"I the di%%m cf Hanmele the ghostlike (gelsterhalfte) and the-
reallstic elements are reallised ln o touching Illusion . . .
Hannele lg greatest as 2 characber representing the fuslon

»op o A

of hegaven and sarth 1o the world of a @ﬁilﬁe This Nﬁﬁiﬁ alens

wag the suflflelent expresslion of Hennele's character,'c

e
Tals world, thought Lou Zalome, was preclcely the fuﬁ‘ﬂ of th Rusglan

naopla, . and by thelp nature thay stood so close fto the chilldlike elements
in Hannela that they Ald not aven rmequire the artlst to byeldee the map

batween dream and raality which for the ehildlike soul does mot exlat,

In the Rueslian productlion of Han Ghgs Himmel Tohrt they borrowsed wlithout

-

compunctlon: Trom thelr Byzantine kingdom of heaven.
/
Lou Zalome's admiration Tor Hannele's drgen world polnt to a4 Mume

damental npotlon in her theory of apbi that the child was & Lrue artiat

becauge 11 was nalve, stendlug, so to speak, ab the center of ita

crealive efforts without belng awaps
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ol them. Cf tha modern tendency of art to become c¢riticlsm she
wag only too well awars, both from hser own work apnd from that of

Rilke whose Geschichten vom Lieben Gottlare the classic attempt

in modsrn Garman literature of an author teo weintain a childlike

simplicity in his writing. The Ggschichten vom Lieben Gott, as

will be seen, wers written.under the lmmediatle influence of Lou

- P
Andregas-©aloma,

In 1914 sha publlished an article expressing her opinion
on the relaticonship that existed betwesn the child and the artist.
Toe artlele was wrltten at a time when Lou was much concernad with

w8ychoanalytic studles, and is colored by that influence. It is

entitied "¥ind und Kunat": ©

To the extent that the activity of the child demands
the aura of reallty for the products of its playlng faney,
it 18 similar to ths creativs activity of the artist, ...
The childs activity, 1like that of the artist, even though
it be immediately deduced from the happenings of daily life,
and evean though 1t represent the imltation of such hiappenings,
18 cut off from the reality of dally 1life as 1f by invisible
walle. For llks the artist the child is =2ble to create fron
but a single isolated stimulus a wsalth of imaglnary reality.

Finally, from the psychologlcal polnt of view, according
to‘its anthropeloglical origins, all art rests upon and goes
baci to an aceomwlishment of 1ife {Lebensbewaeltigung). The
actlivity both of the child and the artist iIs a necessary
adJugtnent to 1life for the unconscious purposa of conhguaring
its difficultiaes,..

In exactly the same way, Rilke Interpreted the inusr necassity out
of walch the artist creates,-

The most extensive criticlsm of art whlch Lou Salomé'wrota
was comonogegd for the perlodlesl Pap in 1598. It was entitled:

"Grundformen der ¥unat, eine psycheloglsche 8tlle," Here Lou
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Andreas»Salomé’analyses modern art amd the wodern artist, significantly
eancuszh, in the very year of her fiprst Journey tb Rusela together

with Rilke, and in thls article she gives voice to the theorigs

vhich consgiously or unconsciously sulded the youthful Rilke in his
literary endeavors, It stands in contrést to Ebw Sﬁefan ugorge's
theories of art, and geems to be a theoretical digest of the maxims
according to which Rilke wrote, certainly in the years before he

came under the influence of Rodin in Paris, It is the most signi-

flcant documeng of its typs that we havaa.

The sscrets in the soul of the artist ars inexpressiblef
because they lead an altogether embryonic existence& bafors they
are odrought by means of the artistlc vehlcle itself to see thae
light of day, Waen the spectator, eccordingly, looks at a plece
of art, for instance. a palnting, the effect on him 1s not caused
by the sub/ect of the painting. nor by the tschnique used, which
1s perhaps wholly incomprehensible to the-layman, but the aeffsct isg
brougnt zbout by the amotional foundation out of which the artist
palnted it, Through the medium of art)emotiens and thoughts which
otherwige would never have takan shape are made expressible for
the spectator. He 1s now able, in some way, to dispatch the secrets
of his own being onto the way which the artist has levelled for him
and bsgun, The specatator van thereby arrive at an attenuated
perception of the sams feelings which solely composed the happinessa
of the artist., Thls havpiness consists in the conscious use of
tne inner 11fe as a springboard from which we o'erleap the whole
practical 1ife, landing as it were scmewhere beyond it in our chosen

homeland which we have built for oursslves,., And althousgh thsere be
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indlvidual differences, the essentlal beauty has always the ldentical
effect of liberating in the spectator a new and undreamed-of 1ife,

and releases in nis scul unhsard-of harmonias,

This 1s the creed which Rilke believed when he wrote his
Fridhe Gedichte, his Stundenbuch, =nd his Neue Gedichtae; {of tha
la8t particularly those poams which ware written before Rodin
eXarted hia forceful influsnce unon Hilkeq These theofias of Lou
Andreas-3aloméa, although they are not altogether novel, are the
composite philogsophy that 1lies unexpressed and perhaps to a large
sxtent unconsclous®Ey behind all of Rilke's early writing. Rilke
had ne philosophical inclinations himself% and unlike George he
did not care to state hils ideals of art formally. DBesides the frag-
ments of hils thought as one finds thaem 1qﬁhe lstterg};imy&$any‘3'
sietchas and an occasional essajﬁ there is no record of thae zesthetlc
theory that lay behind Rilke's work in his sarly years. Similarly
to the way in which Rilke himself recorded what he had learned Trom
Rodin in the blogranhy he wrote about him, so in this essay Lou

Sulomg recorded the thoughts which she offeraed to Riliusi

LY

The sublect of a poem. should Wa for the sols purpose of
transfering:from the artist to the reader the emotional freedom
and harmony Tfrom Mhich 1t was created. Only 1in our relationship
to z’things,do.they take on meaning, doetMEY ngcome the weorld we
poasass 1n thumund wartleularly In visw of the intaensiflaed, crealtlve
relationshiip we have toward them, do they lose thselr meaning vpaer se,
a8 ends to theamselves, odut bDecome meaningful only 1ln so far as they

are the means to an and, a means to build a dlfferent, an zutonomous
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world, which on the summit of humean andeavors (Menschantum) like

2 second creation repesats a nigher analogy of 1ifet:

Apart from the recurring theme of human creation, be it
of God or of a higher analogy of 11ife, the preceding par&phrase
throws an interesting sidelight on Milke's theory of "die Dinge".
For thrs,part of Rilkek 1ife, whaen he was influenced primarily by
Lou, "die Dinge" ars not so much the vessels into which 1ife has
put 1ts secrets, but rather they are the vessels into which we

put 1life's secrets. In the Stundenbuch thare is not yet thse

steady and craftsmanlike contemplation of the indieidual thing
‘which Rilke leamed from Rcdinm, In The Stundenbuch i1t is the
post who glyes significance to 'file Dinge"; later 1t will be
the noet who Ldnds it . thsera,.
"Dis Dinge aber milssen willig halten
was elner ihnen in die Hinde 1egta, !
Rilke wrote in 1899,
and 1n the sume year he ex-ressed the ides in prose: "Evary thing
\Jedes Ding) 1s only the space, the possibility, and it is for

@me to fulfill these perfectly or badly."

In the sawme essay Lou Andress«S5s]loma defends the seclusion
from the world, the anti-soclal attituds of her protege und his
cclleaguest thess young posets have fled from the world for fear
of its dssecrating thelr inmost feelings., They xnow wll that all
great worls spring from s firm contact with the breadth and depth
of 1ifa, but until they great works can bs craated, - the™y anow

that too. - until than meny cthar and more silent works must preceda




- 57 -

th em "gaﬁb@ﬁ in white robes, bearing shy rosebuds in thelr hal v,
and witn@sﬁing to the fact that thare are already human goul ;.
clothed festively, who ares wllling and ready Tor a new beanty in
thalr 11ves."t Rllke put the same feeling into poetry:s
Du musst das Leben nicht verstehem,
danm wird es werden wle a#ln Fest,
Und lass dlr Jedan Tag geschehen,
80 wieg elp {ind im Weltergshen
von Jedem Wahen 5
sich viele Biflten schanken 1Msat,
In the passage quoted above, Lou Andress-Salomd's proge dlsplays
thaose qualitlies of symbolisw which she haersaell analysess
"Art speaks in a langusge different Trom gveryday 1ifa,.
1t comblnea, posits and trassformes the words of common ugaga
In 1te own peculiar fashlon,. because 1t apaaks of things
which are dlfferent from every day, andbpeaks of dalily,
common things only symbolleelly . . .
"The besuty in the things (Dle Dinge) is nothing which
we add to then, nor 1s it soything whilch we remove Trom thean,
but beauly rests on the Tact that we use it as a coda 1&@@%&@&,
in order that we might conflde our sscrats to each othar,

The definltlon 18 as good as one can find of German symbollsim,

For Lou Andresas-Salomé the & prlorl relatlon bestweern art angd
rejiglon 1s that both of them are modes of sXvression whieh will not
submit to logleal and retlonal concepls, The & Fferenca betwean the
two 18 that art fulfills Ltis murpose to whalever extant 1t_su&@g@dar
by use of the parables of the sensual wordld, in making the rationally
Inexpressible elenents of 11ife eloquent, Rellglon, on the cther hand
contalos tha naradex that the purer and more powerful 1t is,. the
morae effectively 1t keaeps its sgcrels, belng only indicstive but not
expregsive of its contents. Religlon euphasizes nothing so much a8
that which is lnexpressible; 4t 1s eloguent only ln proclalming the

triumph of thae imposalbility of ﬂXD?@%ﬁi@ﬂsg
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Lou andreas-Salomé's notlons corcerning the essentlally

hidden and secret quallty of rellglon dlfTarsed Ciomithe theology

of thgﬁé&@ ninsteenth century as Lt was represented by Adoloh vop
Ié&?m&&k}' A student of theology il her own right,. she looked askance
uvnon evary atbtenpt te ratlonallze the my§t@rieﬁ of the Cheistlam
rellslon by sclentlfic interpretation or historiecal research or to
@xmlaiﬁ'&w&y the lrratlionallem of the Christian creedt to prove that
what Christ sald 1s whet all modern 1liberals are saylng, to lgnore
the differences between the myaterles of Christianlty and the cone-
tasporary opinions of Haerr Hing or Fraw Xunz, To transform Jesus into
a glowlng ninstaenth cantury progresslve, potentlally auite ussful to

P
»modern humanlty, was not Lou Salome's 1dea of religlon.

4111 Low &ndwa&gmﬁalﬁmé‘g&Ve to the gospels an interpretation
which was by no mesnsg that of 9t, Paul's epletles. Although not
ratlonallstle in orlgln, her polnt of view wag primarily hlstorleal,
ecause she liked to undsrstand her own dllemma in the fourth dimens=
glon of tlme which scothes paln and dulls dlssppolntment by revealw
ing suprposedly unrelabted events as links in 2 necessary chalp of
causality. She postulated five ages of F@ligiemf which, she =sald,,
sugcead each other wlth almest mechenlastlce repgularity. Orlginally,
creatlon of falth out of man's deepest naeed and longing) t&@m Intal -
lactual flxatlan of its content by the establishment of dogmaes naext,
the use of dogma to subdue the human will to the dlvipe law to the
point of ssegtlcliamy Tourth, resoctlorn agalnst ascetlcelsm by an sno-~
tlonal reversal Lo mysticlsm where man sees himeell to be slmilar to
God, The FLfth stage, according to Lou &&;omé; is the state of hepr

contemporarieat susplelon and the rige of ratlonallem. Liks the

eatabllshed dogma of the second stage, rationallem leads to an Intelleg
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tual consclldation of 1ldeas., And 11Re the first dogastic fixation,
the ?atgonalistic conaglidation of dogmgiéith emctional starvation
of the religious man, ek We then excerience scmething similar

to what the mystics dld, in thut they turned away from all custom
and attempted in . thelr own way to satisfy their religlous needs.

Cur time, says Lou Aﬁdr@asmﬁalomé,@ho wag & Triend of Rilike, of
Nietzsehé apd of Freud) ls full of mysticism 1in Just this sense,

of violent emotional surgaes which have no organic unrity with the
pattern of norﬁﬁl life, but tend to anaestheslze their victim momeﬁ-
tarily)to tear him awsy from the every-day world. OCur modern aysticism
is pltilessly stared down by science, but sclence, according to Lou

o

<
2alome, 13 one of the most precious galns of our development, becauss

~

1t has so often won a victory over mankind, and yet hus never been

able to denrivs még cf_anythimg wiilchh grows out of the depths of life..
And if sclence looks with a cold and silent eye over the longings of
our age, 1t has slven us moderns the alrost perversely supaerior position
of & spectator at our own drama, to Xm observe whether the needs and

longings of our time are able to Elve us a pew savior, - or not.l

In her thought Lou Andreas-Salomé’Peturns again and agaln to
the central thesis of her theology, that having once lost &te. faith
cur time has no other racourse but to strike out anaew, to attanpt
to [ind its cwn solution to.the prodlam, For her the attaupte to
raconcile traditional Christianity with modern thought is anomalous.
The attempt to raconcile God wlth anythingy implies that God is already
dead. XX Lou, from her own experience and fprom that of Nietzsche,
was convinced of the fact that Ged was dead, at least the God of
aistory; whether our modern world could create another God, - was a

different mattar.
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As Lou Andrsas-valom@'s position in literature was equivocal, -
she stood midway between reallsm and symbolism, or rather, she
oscillated betwesn the two, in the same way hsr religlous position
was ambivalent, She oscilllated in her own life and in her writing
betweean mystical introsnection and scienﬁific analysié. In her
life these two opposlte extremes wers symbolized by her Trigndships
with Rilke and Freud, In-her writing they weare represented by her
nevels, which are primarily introspsctive and her psychological
essayq,which afe coldly sclentific., Domehow she managed to combing

the two aextremes in her charactsr.

Lou's psychoanalytic writings, which cannot be analysed in.
thls esgsay because they represent an extrene which is a speclallzaed
sclence in itself, consist vrimarily of three contributlions to the
Freudian journal of applied psychcanalysils Imago, a psychoanalytic
h28ing Grogsmutter, where mystical

vlay entitled Dey Teufel un

symbelism alternates with crudest naturalism at a dlizzying rate;
casides thers 1s a study in psychical davelopumant callaed Drei Briefae
my and most famous, a letter written to Fraud on

an,_ainen Koabe

his seventy-fifth birthday, thanking him for his achievements and
racaplitulating some of his theoriaes which impregsed Lou most strongly.
A good deal of Lou's writing throuzhout har whole 11fe bordersed on
vsychoanalysis. In 18989 for instance, she opublished in Die Naue

1
Dgutgeone Rundschauy an essay entitled 'Der Mensch als Welb", Lou's

commentary on a revolt of the radical faction agalnst the conserva-
tism of older manbaers at the Hamburg Congress of German Wbman%clubs.

The article 1s a subdued analysis of woman's place and character
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In wodern 1ife, Judsghng by its tenor. ons can hardly call Lou Salomé:

a8 has Dbeen done,.ons of the foramost fighter e for women's rights,

From the @ssay Mglp Dank an Fraud one lsarns that the
prihcipal attraction of psychoanalytic studies for Lou was the khow-
ledge of oneself and of other people, of the world as well, that
one Zilned thereby, If Lou was conscious of the danzers of lkmow-
leige, she unfiinchingly accepted theam, She studied osychoanalysis
1n spite of the possibility that the knowledge of nersslfzained
thereby might daestroy ﬁer Mappingss - and to what extent it did is impossilja
to say. OShe maintalned that she forgot right awayy, what she had
learned zbout haerself. Nietzsche's definition of herolsm was also

her owni to attempt that of which one is incapable in the full imow-

ledge that one maysperish in the attempt..

She led a strange 1ife in Goettingen. Her relationsihip
to her tusband 1s characterized by his nicknames Loumann, It is
sald that she xept aloof from 2ll social activities, even in uni-
varslty clrcles. Professor Andreas is said to have had the curious
habit of holding his classes at nighi. - he slept during the daytime. -
for the few advanced students he had. Andreas uads a name for himself
as cne of the foremost scholars of oriental culture in Yarmany.
Lou occupled the first story of the house, while he reigied on the
ground Yleor, and each of them 1lived rather much to himself. Lou's
liTe was an utterly independent ona of intsllectual frlspdships, of

Viennsss studigs and of wrlting.

From her novels and from ths lettar to "reud can ba ascaertalned
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agr maln interests in her nsychoanalytlic studies. Thae heliglous

oroblem was ever in the forefrent of her thinking. In Im Kanpf

ue Gott the hero at the moment of his crisls indulges, Liie most

heroes nhave deone since Hamlet, in a psychoanalytic monocloguesd
"I stood face to face with the degp@rate Tact of a cutting
opposition of thought and daeslre, with the daming conscious-
negss of beling the gulliy cause, of having tc recogniza ths
activity of my mind as Torbliddan surges of my will. I could
suspect nothing of tha hidden 1nner connection betwaen the
“two inimical forces in the make-up of my character, I could
noct know . . . that it only mattered to possess the necessary
healthy strength, to sufﬁfr the fevser and the crises without
being destroyed by them,

Theeware the words of a vsychologlst., It is characteristic 1lndeed,

and reminiscent of of previously cited quotaticn frow Thonas Manp

rezarding the relationshlp of humanist, thsclo.dan, and psychologist

= / . .

to notlce how ©for Lou Szlcme the religious problem whilch would not

Le solved intellectually or smotlonally was analysed as a last rssort.
Inseparably connected with the religlous problem was the

problem of the artist. Lou did not altosethar accept Freudbk ildeas

on the source of art, but she accepted his masthods 6T Interpretation.

religlous

Life, which has hecome in a/sense the attempt to create God, is also

in a poetic sanse the attempt to create o world ocutside and ubova

rsality. Lou sven In the most technical and sclentific aspescte of

peychcansalysis never becomes matsrialigtle; negr studies were not

the attenpt to deny the supernatural elemsent in the structure of the

human wind, but if it were possivle,. to raticnaelize it. Her studies

are Ifor hapr the herolc attampt to loock withcout flinchipg into the

cold und relentless eye of sclence, and Lo wiew £Péily a dispassionate

anqﬁ%wvefgaly supsrior standpoint whether our moderm age would be

2ble to find 1ts subgtltuts For tne god that wasg dsad,
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Lou Anﬂreas—Salomé sracticed her awn‘theory that art should
ve @ means by walch tae human deing maintained himself in spite
of the proﬁlams o 1ife., Where her ~gycnoanalytlc 2tudles were ons
axtraeme of har attempt to adjust hsrselfl to 2 1ife altogether too

problematic, her 1i-tlon revresents tha cpposite extrema,.

‘The novsls and short-stories of Lou Andreas—ﬂalomé are without
exceptlon the mirrors of her own soul. One can discern no marksd.
developmant either in the 8tyle or content of her flction, although
1t was written over a span of more than thirty-ive yeara. The
characters vhe apnear remaln sssentlally the sams, intellectualized,
bDourgegis, tamed in thelr thought and action Lo Lou Salomé's own
heriazon, The. are doctors,. retlired gererals, or merchants; probably
some ol tiien are';ctually membgrs of her fanlly or acgualntances whom
sile oovirays. They cowme from her childhood, lntact, with fragnents
of childish lmagivatlon ~till clinzging to voxe of Lusm, In so far
a5 they are descrived at all the churacters of Lou's novels wmight
well have 1lived in the un-ut vages of many a bourgeols novel oi her

time, and vo one should huvs anown tus difference,

Indeed no cne did snow thas diffsrence. The novels were not
gxtresmely wldely read; they rarely went through more than two or
thres editiong, and only ceecasionally wsre Luay singled owt by
eritice to e the cvjects of haughty -riticism or sympathetlic inter-

ore atlon for the charscterizatlon and degcriptlon they contalned.

Thaese characters, although they lived In Trame houses oerched

cn veardure slopes ovsrlociklng & clty whose inevitablé heart is a




64

nosoltul, thoug: they dwellaed on estates in the Russian Ukraips,

1
j

*hou;h_thay traveled by stzwmer up and down ths Volga, or rode
horsebuch through the #White Russian plains, have never mors than

& 20-inclds tal relatlonshin to thelr snviropment, & fact which is
particularly unf Qrtuﬂawa glnce quite cbviously they were meant to

be children of their time and products of their soil. But they aras
modern; in the gense that they are as Intellectualized as Lou Salomg
herself and as divorced from 1ife =zbout them. Occasionally a Russian
peasant losaes his way and errs into one of her storiegs or novels, where
e automatlcally assumss the language of 2 German wriversity town

. / bt
like Gosttingen, and with admirably bland nalvits ponders such proolams

o p
28 happens to De on Lou Salomé's mind..

™e outstemdlng merit of Lou's fiction is ths consistency
with which intaellectual problems are posed and treated 1n@the tho -
roushnass wlth which they are investigated, This virtue is one of

el r orimary wesinesses., It takes an unusually great artist 2t the

neight of JiS caraalr, a8 was Thomas Man when he wrote the Zaubarbers,
successtully to intertwine the threads of fictlonal azctiom and philo-
aoﬁhimal‘thaught. With Lou Aﬁd?&&ﬁ“@&lmﬁél the intellsctual thaeme

1s Tar toc evident as 1s alsc the personal srzosrlencas whadioh underllas
gach of her novels. N&ﬁhiﬂg about than glves them the maprk of
sreatness, and atlll, a great mapy things glve then the mark of

imnorhance,

-
kot orly thet Lou Andreas-Saloms succesded in T1lling thesa

novalsg ith the rellpglous questlons that covncerned her so, and with

&

Ruselia whars she considsred her home to bes, - indeed most of these




novals and storles contaslin st lesislt oons charas

£

tar who 18 searching
for Zed, and vpractically &1l of them are set in fussla, - but ths
significance of these novels themsalves lg that they reveal a style
of translilon frow the naturallstic to the symbollstle moda. Lius
er eritlcianm which linked the worlds oﬁ Ibsem and Riiﬁﬂ, the style

1

"
of her fiction leads, &g ope cratlce put 1y, $rom those to whomoaprt

18 2 means 4o those to whom 1t 1s an snd, + « « from the palnters
of condltions, to the searchers of the soul, . . . Trom ¥xm Zola's
years of dominpation to :hose of liietzscha,! Unlike for the naturalists,
for Lou Salomé writing 15 not only observation, but also a sort of
sxverimentationy a 1little girl in her teens i1s made to say:i
"To make poetry 1s like this: one goes about ardlooks at svery-
thing there i1s to see, but even while one 1s doing that, onse
puts sort of a 1little hat on everyithing, whlch 1t happened to
nesd; onae bBouches up everything a 1ittle bit, and wmakes 1t

a 1lttle differents one really is Just finigaing it. Every
thing {(Jedes Ding) is waiting for 1tis poet,"

Gf all her books the short-story cycle Im Zwischenland, from

wnlich the above cquotation i:s borrowed, is the most revealing of the
childhood problams that formed Lou Salomg's strange perscnality.
Dedicated to a friend "in memory of our childhood" apd awowedly auto-

biowraphical, IM Bwlschenland sives an insight into Lou's garly home,

the enviromment of her sirlhood and ths religlous and sexual tesions
that shaped her gouth“;u, It represents with its five psychologlcal
studlaes of young glrls a fusion in form as well as 1n content of

psychoanalysis and art on the one hand, and symbolism and nalturalism

on the othear,

The title "Im Zwischenland" is to designate that pericd in 1life

whem the £irl stands between childhood and youth, havlng outgrown the
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former and not yet at home in the second. Thess stories were

mada the subject of study for the usychology of the young sirl; they
are for such purposes ver, valuable, although their value 1s limited
by thae fact‘that 1n so far as they are the images of Lou Salom§
nerself, these girls with such melodious'ﬁussian namés g8 Ria, fusja,
or Mashe are evary one the smbodiment of a single,forceful personality.
It is £he characteristic mark of these in-between years that they

are nelther dreamt, llke the unreal, phantastlc days of childhood,

nor are they iived passionately and consciously like the years of
youth, Thess years are fllled only with the dynamic force that changes
the personality from that of a child into that of a girl., It is

& relentless forecse that talkes each soul to the very brimk of har
destruction, because the spirlt 1s mature whereas the mind is not.
Thersfcore they be;ome the period of the birth of the first serious

concent of God.x

The characters of the girls described in Im Zwischenland

might well bLe taken as the keys to the enigmatlic poem cycles of

Mlke which he entitled M
Rilue's poems are the poaetic expression of the dangers and uncep -
talnties, the hidden fears and the all-nervading atmosphere of
apsrehansivanagss to which Lou Salomé/gives a psychologicai interore-
tatlon, She herself, indeed, choss one of Rilke's poems from the
former cycle to introduce one of her storigs; 1t tells the thans

of her whole book.
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Tch war ein- Kind upd triumte viel
und hatle noch nielxd Mals:

da trug eln Mann: eslos @albeanepl el
spsunserm - Hofl vorbele.

Da hab ich bange sulgeschemds

"0 Mutter; lass mich £ral ...

~Bek ogselner Laute ersten Lauk

brach etwas mlr entzwel,

Iech wusats, gl saeln Sang bepanms

Es wlrd melm Lebam selm.

Loy nl cty sing nlohby du Treudar Manms
23 wird meip Leben selin..

Du - singst melm Gk und meineg Nk,
matm Lied ningst du wved danmi -
melm: Schickeal singst du-viel au frik,
gso dass tob, wis Ach Db und bitlh, e
€8 nie mahy labaen: Baniv, - -

Er sang. Und dsnm verklang seln: Sohritty-
gr muaste wellteralaghmm;
vwnd osang malnsleald, das Leh nle Litd,.
und seapg meln Glflek; das iy entelitl,,
upd pabmeomlch plt o und pshe plichonite
und kblwer welse wolidlfs. .. o

I

Lou Andress-Salomd was maklog rapld strides Ip her owne
Literary work whean she met Hilke in 1897 She had raeasched the:
P etk @f‘ﬁﬁf”imt%li@atm&& powsrs and she. was Tully consslous of her
smotlonal maturdliy. AL the end of Septenbar 1896 Mllke had arrived
AncMumdohy where he had come wlth the hope of findirg 2 path which he
mlight parsue toward stature snd success as a poet,. As yet he had
nelther a nmwe nor money, and the artistic abilities which he possesged
ware l&ﬁﬁﬁﬁ&ﬁﬂd“ﬁﬂd%Vﬁlﬁﬁ@&@ Qﬁ@-ﬁ?%ﬁimg.ﬁﬁméﬁﬁ&rma Hllke attended
a theatar p&ytyg.&ﬁ.wmi%& he met Lou Andress-Salomé, She was in the
company. of Frieda von Blllow, the onoe calebrated ATH ca SXplo rangs

who alse became & Trliend of Bilke's,.




