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Ay the tlue he met Lou, Rilke had written already a relatively
larsa nump@r of poans. There had beenr a time in his 11fs when he
consclously sat out to make himself a voet, znd the oftantimes un-
fortunate results welched on his mind, That his work had been in-
significant und petty he had realized himéelf, anl that rsalization

was ons of ths cauges that brousiit hiw Lo Funich, He had written

slrsady She three collsctions of wcems, Larenopfer, Traumzeirdnt,

and égi@mt% which were later unite! umder the (itle Erste Gedichtig.
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Bgslaaes thess thers wers thres panphletsd

srtes the dramas

. . o PR a -
Ty Pretlhirost; and some Tifty contributlons to wericdicals and news-

sebe 0of these were outstanding. Hisg »noetry neld nronlse
of develovzent; one reviswer commepnted that Rilie wight turn out

to cecome & good Lieder poet, The nregse sketches =nd short stories

AfTered only in 2ty e Irom the naturalistic l:terature that was
prevalent Ln dermaby.. 3y no @means could on: ecall Rilas alr.ady a

noet,

Wnen Rilile Legan to write durlng ithe lust Jdacade of ths 1oth
cenbury, Yerman literature was sfteened lsast of all the countries
of Burops. The belated German naturallsm, obviously so far veaind

the French masters, resached 1bte climax only in 1892 with the first
1

performance of Hauotmann's Hdebar Subgsequently Sernan paturalian was
& = A

carried to lumposslble sxtromes by Johonneg Zchlal and Arve Holz. But

1572 saw more than the Tlret verfowmance of DJie Webapr, In 1272 ulso
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soetan Wsorge orasented hio Followers witn Rls Tirst veatry 2ycle

cunded the exclusive flUtter SMr dle Bunst, whils in
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annsthal was wrlbtlng poatry aﬁggl&ys
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raallty. In 1Y the poan
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america, but as yet only few people hal

hed been stlrred by this new literature,

who had probably never heard of it}

arg the products ol artistlic isolation Crom

the broad world of literature, and isolation which was surely not

insigniTicant as a causs for the escterlic gqualities of all of

"Rilke's later works and

to the public.

Rilke came to Mun

the shynass with which they were introduced

leh, unknown, and lgnorsmt of the world of

Literature which would within a quarter of a century proclaim hinm

Germany's greatest poet,

ags all cltles are to most young artiste who attempt to live in

getabligh thepsgl

LY

and to

Mumich was to him a dreary city, dreary
tham

vas as writers,.

Tha most striking and the most complete pleture of Rilie in.

Munich baefore his mesting

sketch Bwald Trasy,

establlished,

with Lou he gave 1n the auteblographical

whoseg date of composition has not been definltely

but whose atyle and assurance revesl an author far more

mature than the youth whose struggles am@&neertaiﬁﬁias he g0 undare

standingly daplcta.

sxpactationt

Rilke arrived in Hunlch tired,

and raestlass with
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"Ore will hardly belleve Lt: Zwald Trazy slseps & full
fourteen hours, And it 15 a spange pitiful hotelbad, and in
the railroad square, thare is sun and noisa since five o'clock
already. Hae has even Torgottan to dream, even though he knows
that Cirst dreams havefa special weaning, 8 consoles himself
with the ract that now everything can come trmue; regardless of
waetlher one drgams or not, und he axtends this gleap alfter all
of yaesterday like a long, long hyphen. Finlshed, Well, and now 7
And mow 1t can begim, 1iff can Dbegin, or whatever should bazin,
all in its proper ordar,"

But although Rilie waited for life to come and greset him, he waited

in valn, and declded he must search Tor it. ke lived the polntless

cxistence of a-vagabond, wlanless, driven LY a vasus hunger for

realil

ty. ‘e decidel to live and act as though ha were at homa.

e waitsd for somathing, and he snowsnot vhat, andhe has no onse to
fl )

ask what can be done about a case 1ilte his.

At times then, overcoms with self-pity he thought of death

with the wistful and lonely thoushts of a homeless poall

"And sometimes big belles ring out somswhasre, bells he has
never before heard, and then he folds his hands oWer his
bresst and closes his eyes apd dreama that candlaes are burming
on elther side of his tamples, sevan high candles, with calm
red flames, which are 1like bloows in this sclemncsadnesa,’ 2

‘e nopes for a letter, for any letter at all. But who should write

aim ¥ The days pass; autumn turns to winter, He is lonely without

and,

are no letters, no visitors, and the evenings are without end,

It snows, and ths ciity's ugliness 1s burled un<er tha snow, Thers
3

"And just in these days his nead for understanding is
great; it grows in him, grows into an uncontrelled dry thirst,
which rather than humbling him makes him bltter and stubbo mr,
It occurs to him sudden}y whether he cannot damand as a
privilege what he valnly begs frow all the world, whathar
he cannot demand 1t, 1ike an ancient debt, walch one collacts
at all costs, rscilessly, And he demands of his mothert
Gome, wmbve me what is mins,
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"It is & long long letter which he writes far into the
night, sever Taster, and with chesus ever hotbtar..

ag though he were demandling a duty, an

1t he is Depgpling Tor grace, for a zift,

d, wafore h

He began
8 HowWs

for warmth and tendsp-

nesg, 'Yet it is tlme' he wrltes, 'yet am I soft and can Da
like wax 1p your hands, Take mae, glve me a form, make me

finishad.

"It 19 a cfy for motherliness which far outdistances any

WOmMSN, . .
If 1t was a cry that outdistanced any woman,

to racelve him. He came to her, as he put 1it,
r

'Y

a rich womandnd she Mook him in%o her arms and gantly rwezed his soul.

Thaly friendship matured ranldly, alth

it was Lou

gtlll =zlmo

cugh Lou was

who was there

gt a child to

not drawn

to Rilue by what be had wrltten alreadyy but by the latent qualities

1n hls charscter, by that which she hoped and beliaved he wlaht Lecome,

1

by that, in other wsri, vhich ghe would make
Petwaen them was orimarlly o personal one; o8
Ailze's writings vwere the direct sxvressionsg
a3, th@ influence which Low had on Rilke's wr

nieh she had on his charactar,

wo record remalng of the sarlisst part

P
P

What 1s Wlewn i1s Tragnentary, and

El

should bg so, alss ona mizht

o
\.*J
(-?-

ot

anal

s

wial el defy thot meode of avppreoach, one might

of him., The

in the cas
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Was Loro ln a large city, 1n the wintsr of 18

But spring camae, The yvear was 1893,
summer ln Wolfrathshausen, a village south of

clty, away from the nelse and confusion, tha

Hike and Liou gvent the

Munich, away Trom the

foreed and

artlificlsl

ne
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nmanpars whleh wers Torelgn to bvoth Hil:eraﬁﬁiou. dolfrathshausen
Lecame thae turping polnt of A1uds 1iTs. Yeurs later he would
refer to the "pre-Wollfprathshausen element” in his 11fe as somethlvg
which ke had te overcome when it ?a&pm@&réd in his menories or in
his 1ife.1'A Torm house In the country pfovid@d an idyllic setting,

and freedom, not so much from The exigencies of city 1ife as from

the moral ard

I

~orsical oporsssion it exertas, In lettaers wrlittem
many years latapr Allke recalls one of his faverite meborles, how
they would walk barefooted throush tha dawy mesadows, the graat good
garth in Intimate contact with the Trall body. It was a fashiomabls

practlice ab the time; to Rllie 1% had spaeclal sigpificanca..

Wolfrathghausen established for Rlilke a direct relation

o nature apd to himself; 1t signified one phase of the long sought
redemptlon: from sartifliclality. For Rilke it contained the mlght of
& religious converslon, What Rllie learned at Wolfrathshsasusen

was sincerlty and dlrectness, in style as well as in attitude; it
was slmilar to Goethe's experiences in Strassburs under the tut gl age
of Haerdeyr. The dangersof Rilke character wers primarily two! the
superflolal though eloquent sentimentality and the morbid abandonksx
to death in his thoughts and Teglings to which Rilke wag prone,
Wolfrathshausen freed him, at least tenporarily from both of thase
dangers, and that was why, ever afterwards he looked back with longing
and gratitude to these days he spant together with Lou and her huge

hand,

Tue fear that henceforth would periodically recur 1n Rilke's

1ife was that hisg poetry was not deep enough, that 1t was wo rdy,
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that his Teelings did not penetrate the surface of thipngs. Some years
later his acqualntance with Rodin implanted in Rllke the conviction
that hls lnslghts were net penebrabing epough and led him Lo rapte
dlate even the Stupdenbuch es lmmature, Llkewlse the summer at
Wollrathshausen drove hin to change %Q@h'hiﬁ styla &ﬁd his philosophy.

Fortschrltl expresses Rillke's feelings?

The poen
Und wiedar ravecht mein tlefes Leben lauber,
als ob es Jetzb in breltem Ufem glnge,.
Tmmey verwandter werdem nlr dle Dinge-
und alle Bllder lmmer angeschauter,
Dem Namsplosen fhl ifch mich vertrauter:
mit melvam Sinnen; wie mlt Vlgeln, relche
Leh dnsdle windlgen Himmel aus dsr Elche,
und ln den abgebwichpen: Tag der Telehe 1
ginkt, wlie auf Flachan stehend, meln Geflihl,
T A paresthetleal parallel drawn with Nietzsche at this point will
demonatrate why both Nietzache and Rilke ware susceptibls to the
influence of Louy With Nietmsche the doubt was never of the method
of searching for the truths In things but of the 1deals themselves,
Rilke found 1t necessary to search aver more thoroughly alter thre
secrets of the thingss. (Dle Dinge). Nietzsche maintained that to 1lva
meant to overcome opes old ldealu?
. Bin andrer ward lch und miy selbeyr Cremd ?
Mir salbst enteprungen ?
By Ringer, der zu oft sleh selbst bezwingen,
Zu oft alch geger elgne Kraflt gestennt,
Darch- elgnen Sieg verwundet und gehanmt ? =3
The propensity to change made both wrlters suscentible to the Influence.
of &gu'&aiﬁmg, gach 1n-hle own waye, In the 11fe of Rllke as in Niabze
gseha's 1ife, Lou was the midwlfe, ~ In.the Scooratlc sarsae, = who lnawe

gurated for each a new and more lumportant vhase of thought and art,

The chavge 1n Rilke's style brought about by the summar im
ol fratheheusen was on-the ope hand, so Tar ag Droge WA concerned

a transltlon: from sentimental wnaturallsm to 2 highly r@fiﬁ@ﬁ,%ym@@li&mgq
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and on the other hand, so far as poetpry went, 1t was a change Crom
superfliclal imlitatlion (partieularly of Haelve) to the caraful though

musical and alry quallty of Dia frihen Gedlchte, Naturallsm was not

wholly expelled from Rllke's wrliting. It would occur again im the
morbld phaptasles of short storiesl snd in the autoblographical
and wieraver 1t occurred 1t was

1ike a.musical theme the veminder of Rllke's "pra-wWolfrathshausen"”
4 -

descriptlon of Malte

lifg., Naturallsm was linked with the mllitar§ gehool paychosis
from which h&u Andreag-Salome's motherly understanding freed him,

and with the neurotlc motif that began with hls mother's dressing kim
as 2 glrl and mne like a nightmare through Rllke's subconsclousness,

elimaxipg ln the terrifyling d@@awiptiamg of Malte Laurlds origga,..

The daw bthat covered the meadows of Wolfrathshausan Tresd Rilke

Trom more than the dust on - his Teebe.

Tha Liberation Trom the oppresglng memorles of childhood was
the gift of a new 11fe.. BRllke had looked forward impatliently; he
nad prepared himself for a great change,., In Munlch already he had
Wil ttent

"I ask myself so often 1n.these days, as alwaye in. the Ltime-

¢f a grealt revolutlony I am in the early dawn of a new epooh swse
I b&VE"%aft the garden wherae I have long since walked myself

tl red,

Revesparing the days at Welfrathshausen, he once commented Trom Rome!

"The world lest 1ts clouds for me, thls ever-Tlowlng foming
and thersunen loeglng onesell which was the fate and fault of
my first versest thls grew, animalse which one dlstingulehed,
Mlowars waleh exleted; I leasmed sloplicity, leamed slowly and
pomderously hovw unobtrusive all things &r§$ and 1 beeane
maturs to tell of thimgs that ars plain,”

Together with -Low he studled Ltallam art, the Rebalssance fronm
1, &) 8 —
its Tirat Tlowering in. Florence to the Carraccls, Bager studles were

the extemal synptoms of the growith of charectsr, They showed him the
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Sey gaem ever so distant, lke

of a1l things, U

pacane suddenly aware of how artiflclal ths observatlons of his

i

vLotn te Venlee had besp, how he had rephrasad the words of tourlsts,

Duvplng this suwmmer in Wolfrathshausen the convictlon that his past

had beep unresal gslzed hold of Allhe. many vears later,

he wrote of his chilldhoed, that he would h&v§ﬁo live 1t

it

At JoXfrathshausan, hWowever, no such gombar thoushts doudaed

tls mind, It was the Zirst tims 1o his 1ife that work toolk on

o

fal

a bruly valld meaning Tor him, In a senss Lou had madse of him =

wholae, had uniflisd the of him whlch fought with aazch

o+
oty

£

re Lov had shown him the posslbllity, the nscessity indssd

T

Lo

of  finding a s0lid Toundation hig faslings, hence for his

poatry. Thus Rilke had solved for hlmself with Lou Salome's help,
the problem of the young Huge von Hofmannathal, the problem of the
gluglive, vasue, indeflinite world which refuses to be cantursed, and
wilech is neverthsless the source of poetryj at least of such poetry

as filue, Hofmannathal and Georze wrote.. For Hofwannsthal the ability
’ = £ o

1

to trapslate hlwsell payvehlceally inte unreal worlds and remeninmncas

ol thinggpast and future had inown no limite, Rilie rsaulred of him-

sell that these limlte bs posited by work, by methodlical, careful
labors, flrat 1n acadenic studles upon which he engepsd time and again4,
and later by ths patient conteuplation , the self-digscipline and the

mimateness ln obsarvabtlion he learned Trom Rodlin.

At Wol fratheshausen Rilke first experienced the satisfaction
of snowing, as the craltsman knows his trade, Tten he described the

ven ag a sacred tool, Rilke discovered the certalnty, the assurance,
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and the sell~containedngss with which the craftsman faces his work,.

As he grew older, Rilke became more and more obsessed with the thought
that every thlng (Jsdes Ding) was worthy of being studied with Zevo~
tion. As f@vgriﬂhly as hls mind and bvody permitteq ha worked to fill
the many gaps in his intellectual experience. 3Jignificant is the
difference that separates the crafteamanshlip of the symbolist with

tha céaftamamship of the naturalist. For the naturalist, craftaman-
shlp 1s a consequence of his purposa to vortray the reality of things;
for ths symboiist 1t 1s a justification, it is the duty with which

ha purchases the right to use his art as the vehicle for a nighly
persoral expsriencs.. The thirst for lmowledge and craftemanship

was the only bulwark between Rilke and sentimentallty, batween Rilike

and llterary obliviomn,.

But Rllke the asuthor had yet a long way ashead of him. On July 20

1897 his drama In Frihfrost was siven its pranlare in @rag&s.l It

falled to arcuse muoﬁ Interest, and newspaver raviews were unenthusiazg-
tiec, Together with Lou Rilke went to Wolfr&hhsha&aen% It was ons of
nis last vislts to Prague, the place of hils birth, What was old, the
days of his youth had passed, The 1ife at homs with its anplilasis on
iom, soclaty and custon” bscame a3 a bad dresm for him, fused with

the sorrows of his youth which he had put behind him. For Lou only

that which wad real had mganing; only that whilch was gemiine had valusg,

If the Mrst pericd of Lou sndrsasg-Salomd's influenca on

Ralner Maria Rilke, - along with his ocutlook uncli 1ife and art, he
H

had changed hls name and his ham@writing? - wag declclve for his
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Puture, 1t was nevertheless from a literary point of view not very
productiva. Lou planned to move to ~erlin for the winter, and in

the spirit of his summer's afforts, Rilke anrolled at ths Univenlty
of Herlin foy coursas in history andart. His zeazlous intentions bore
no fruit, since ne could not reconcils hi@self to tha methods of

univarsity educ&tion.l

Under the spell of that autumpn and of Loy, Rilke wrote some
of his mosgt Deaatiful poemas. They grew out of thdrcommon experiences

and thdrcommon problems, The analysaes and lnsights which Lou incorpo-

rated intc her book Im Zwischenland were exoressed by Rilke in poetry.

For Rilke sxlstsd the ssme coptradictlons between childhood amd youth

) . . : %
wrlch troubled Lou Salome. The drama Die weisse Flrstin: dates also,

at least in 1ts comcepltion from this perlod., It was included later

with Die Frihen Yedichtea,. and is psychologically linked to the

flhdchengeds chtd' of the Schmargendorf period in thie fall of 188,
setwean Rilke and Lou Andraasmsalomg thera graew an exchange of i1deasn
and Teellnge which Influenced Rilke for the rest of hls 11fe, In his

poems about girls and in Dis welsss Filbstim-Rilke attemphs, I believs,

to expr@sé gome of the insights aboul the nature of glrlheood and

womanhood which Lou Salomf had siven him,

Rilke'sdattitud@ toward his postry and toward art in gensral
bacamne Tixed,. With the poesus wrltten. at Schmargendorf his literary
caraeern nroperly swsaking, bssan,. The thenss that he trested ln thass
poems would recur throughout the courss of nlg 1ife. ot insignificant
18 the Tact thait ths symbol ol the angel, which will play such a

dominant role in the Final Dulpneser FEleglen apneara alresdy ln o
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In her book on Rilleg, Lou »paloma sS&ySs that from the very
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ness

znadow

celcally, and

nearngss of 1life; thils reluationship Lou is inclined to interoret

she exululps 1ts cause o ba ths hyparconsclous-

from which Rilke suffered in ragard to his Dody. Most of Rilke's
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Do egin war ihr sebttchen - Pracht!

Di.s Lailach ist so kalt, das frende; . . .
Sie fr8:=telt in “emselbem Hemnde

In dem 2le Fror in Jener Nacht,

Engz ist ihr Bette Uberdacht
Aul Moder ruht es und auf Hncchen,

Am Serg nért sie dle Wlomsr p-chen

Just so, wie - lhn in jJszder Hacht. 1

Less than a year after he “ad written the p.em, ¢ et Lou., It
was she whe showed 11 -hat his attempts at pcetry had vesn in the

Wwrons directlons, that such wrl ing never would or coul ” oa great

art,
U . 2 :
Alke & precccu-ailon with dsath®turned into if not a Joyous
@creptance of 11fe, at least in'o un attempt to value 1t from the

artists point of view, to Iind in 1t that which was ucrthy of being
loved, instsad of pleking Trem 1t the horrible ficets whilch satls -
Tied only ths morbifilty o the imarsination. That it was mot a ~om-
plete conversion is proved by the short stories which Rilke continued
wriﬁing.g The case here was Iifferent from Nietzschae. Rilke did not
nave in hlu the strength or the determination to change his way. He '
Wa.s lool}ng Tor souwething, mut himself he was not at all sur: what

11 was., Lou showed nlm a way whi'h he was naever ctrong snough to
take cowwletely. Agaln and agaln he relap ed into ths "pre-iol rathsa-

hauser' ctate of mind, and wposaled to Lou Tor ald..

It was Lou who was alone capable of changlpg Rilke's fear
of 1ifs and acoeptance of death., It was not long slnce he wet herp
thet his “esrs and the shadow of death that hovered over his work

hat been complaetely for ptien, at least for the momsnt, IThe fear




of death bszcame transformed ipto a mystieal lov:, both for the
wWholensss of 1Life and for ite awall and insignificant facets:

vor l:muter Lauschan unt Steunen sel stlll,
du meln tieftialstes Leben

dags du welast, wags der Wind dipr w1ll

ghy rnoeh dle sirten beben,

Und wenmn dir elnual las Schwselgen strach,
La88 deine Sinne eslzgen.

Jeden [nuche ib dlch, glb nach,

°r wird dich liebenr und wleden,

Und dann melne Szele sel welt, ssi welt,
dass dir das Leben gslings,.

oraite filch wis zin Yelerileid

ugosr dle cinnenden Dings,

Throush all ths doubts wn’ fsars of his later 1ifs he would
ramember the afdirpaclion of 1ife that he had lsarnex from Lou,
Asaln and agaln h@ aoproz-naes death in his writings and his lifs,

- E = o Sy - ) i’ * 2 )
partleularly in m&ltg_umurlms Srigge and the meguiem,  But he

dever gocents 1u agaln as 3 uvnlversal orinciple; he has found 1t
possible to raconclle the two in the mystical, philosophical th 180 Y

of"onesvroner death".(Der sigene Tod)

Vesldes ths affirmaticn of 1ife to waich Lou Andreas-Salomd
influenced Rllke, she bequeathed to him her homeland, which was the
sourcg of astrength in her own 1ife to whilch she always returnad,

Two vislits which ilke and Lou madse to Russia in the spring of 1899
and the scring of 1700 are the Toous of the sfrect that Russla exerted
upon Rllka, but this effsct was Dy no means llwmited to these twe visgits
Al3e Dlanped, as o subier of fact, to visit fussia agaln, but his
lntaptionsvwwere folled by the fusso-capangse war and by the dlrectlon

ETLEN PO} N . S N . -y
ol "ig own Intarests which ora

ually beman Lo turpn awaey from Russla

28 the Ldgalg wiod meancories of nls Journays grew
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g, Longuapgss came esslly to Rilke, -

Lou ghould have studied philology, vg had a
patural Teellng Tor words, and 1t did not take long untll he had
clent Ipn the use of Russlan., Zogether with Lou
panlav, Dogtowvaly, Lermoptofl, Pushlln, dowol,
shekove” The curlosliy and the lntersst whiloh they
arovdged Lo Alie g wnind and the deslire to learm more about the homag-
1&ni wiancg Low derlved her vitality apd haer Talth, caused Rille
to Jaln Lou and her husband in a visit to Russla. It was the soring

of ths year 1894,

Rlie wrote tc hils
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the anotion

pogalbllities,

Lou had opeped for Rllke,

He realized now that hs ha

Born, hils father's house w

and repudlated ldesls,

Mlke

A . ;
motlrer to sxvlaln ths vurposs of ths trip
& h Fodl¥

gly bapelicial Tor hls geweral education

of 1iving later on. 31like wag

Nig mother, The more valld motlive, and

cgsness with which he resarded

ow that he had outgrows thea. IThe vast

@l potantlialities which his friémdahip wilth

demanded. a corrssponding change of environment

d nevar had a howms Prague, where he wasg

gre pow the haunts of disappolinted hopss

noped to fipd 1n RFussia a homsland,
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Rilie, althoush he was nct convinced in Just what regpsct,
knaw that the coming weaeks and months would have a great effect

on himg: ha wanted that it should e so, and readied himsell for a

1

sreat enotional exverlience, He Telt nl msel growlng™ and though

he was not sure of hils dsstination, ne koew that 1t would ba a
L
AL

" . . . tl N * ; S
no Tactor in his 11fs. I belleve 1t will be declded now,

, _ -
* 1 n [ .
Wwhethar something shall bscomae of mae or no%, he wrota to 2 friend,

Tian Wlks amrived in Moscow on Aprdil 27, 1%5%0, he was preparsd

for o nrofound encticpal sxpseriencs

What Rilke expacted, he raecaelved, The devollon and the aneray
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whilch na had siven to the nravaraticns for his joumasy were rasturned
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after only o sheort raest at the Hotel.
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The day tha bhrasvelars Trom the weagt

vigitod Teolstol. Louw had ugasd her Qonnea o affect on lovitatlon.

Tr vicit was san exanle of dllke ' s

Mlks racaived the o Tolstol
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Tiharature had el Hilhe to gxoact.




LU owas truz of RAlle sven more than of Lou thalt he could never regard

an artlst or 2 work of art, excent Trom his perscunal polnt of viaw,
i apd every artlet
For Rllxs thinns were as he saw them, apd from svery work of art/he

H
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sleanad only what was akin to hls own charecter. Rllke, cccordlnely,.

\}

e 1
the vislt to Tolstoy,s; sven though

wae by no means disappol:
1ittle was sald, hs was much ilmpressed by Tolstoy's slgantic stature,

and throush 2all the barrlers of Jansuage and custom hs parceived

L

trne sreatness of the man whom he had coms to visit, It was 211 Rille

and Tou wanted; they were satisfliaed; and they disrsgarded the only

vkece ol advice that Tolstoy gave thems not Lo participats in the

povular Fastsr cslebraltlon, and not to e impressed by 1ts superstitior

Apparently Tolstoy had misunderstood the purpose of Rilke s visit.

Miat Cfollowad was paerhaps the mest lmportant sipgle experiance

in /Rilke 5 1ife., He tells it himseldl, 28 he retold it to himsell

so many times, in a letter to Lou (1205): .
N
"For me there was but a single Baster; it was/that night
in éhat long,. strange, unusual, sxclited night, when 211 the
peaple crowded about, and the Iwan Wellkl] struck me in the
'd&?hﬂ@ﬁa, sbroke upon stroke, That was my Haster andI beliavs

it guffices for a whole life; the mzssags was glven to me in

-e

that night in Moscow strengely powerful, was glven to my heart

s
- e
and to my blood.. . "

The davs which followad ware an &mticlimax.j Most of Wis time Rilke

gpant in churches amotlionally recapiltulating the mapariencses of thae

zagter night. The floomy darkpess of Moscowh churches mads a parti-
cular impresslon upon Rllke, for whom 1t represented a nexus from

the physical world to the infinity of the smoticnss
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Du Dunikelhelt aus der ich stamme,

ich liebe dich mehr als dle Mlanme,
welche dle Welt begranzt

in dem sie glinzt

fr irgendainen Hreis

awlg dem heraug kein Wesen von ihr welss,

Ich glaubae an Nichtelt

In her novel Ro@imﬁaf Lou Andreas-3alome describes & visit
to a Russian church and the strange solemn&ty of huge mosalcs, the
glitter of gold and colorad stcones, ths icons schamatically valnted
and enveloped by lmprassive Tramss of metal. Thaess lcons and the
darkness they conveyaed vecame the subject of the firgt part of

the 5tu@ﬁambuch3which Rilke wrote that fall after he had returmad

from Russaia,

Pilke stayed ip Moscow only one wagk. Via St. Petersburg

he returned homs to Germany.

The naxt year, in the folleowing sypring, Rilke and Lou returmed
to Russia, This timae they arrived after the Bastar celesbrations,
and rrofessor Andreas staved at home. Rilke was as activaly absorblng
what he saw and hesard as he had on his first visit, But they had
HiteRd:" tiﬁ@ nows tha echurches not onlyy-butithe veovle as wall warg

4

Just @iat Lou's dsscriptions had led Rilke to expact,

The flrst part of thelr stay was devoted to Inspecting churchss
and mussunsg, clolcsters and private art collectioms, Lou and XNilie
stayed in Moscow for three weeks; they pald Tolstoy ancther vislt,
thidg time at Jasne Polysnaithe lmprsssions of the flrst vislt were
marely raiterated, Then ths Journey went south, and Rilke was
selzad by the second great recognition: the Infinite width of the

land, whaere pno obstacle stood in the way of the imagination,
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no harriers lnhibltaed the loning of the soul. The @ﬁdl%%g"pl&iﬂﬁ of
gouthern Russla, the wide horlzons, the posslbllity & traveling
for days onend fasclnated Rllke., They mave him a sense of lonelinass

they were the physleal symbols of lonselinsss, Rllke called them "home.

Husalan literaturse, .as Lou Jaloma Interpreted Lt, had prepared
Rllke Tor hls epncounter with the Russlan pessants themselves., He

had read Dostowvsekl 's Pgor Peonla, Tolstol's War snd Peacg: he had

translated Chekhov's Sga ull Tor a German p@?f@ﬁm&ﬂﬁﬁ.B in the
coursg of this second Jjouwrwey, Rilke livediwith 2 peasant Tanlly;

he was Introduced to the peasant poet Droshli and was fascinated ly
his poetry., Rilke found there a mature simpliclty which bespeaks

a deap and sllent, a lopely man,. & fullvess of tawe, agllity and movee
megnt in the rmpthm, 2Alke hilmeedf attempted to write poatry in
Msalan; Lou sald he had a natural feeling for the language. But tha

Sraamar left somaethling to be deslred,

More even than the llterature, the peasanbts impressed Rilke.
They were as Lou &n@y@aawﬁai@mé'h&d desgeribed them to himi about thelr
slmpllelty there was no sellwconsclousness, Thers was nothing
santimental about thelr emotlons, They possessed a nalvité which
the +est had lost, The falth that was impllelt in thelr lives
won Rilke's heart. He returned to they the love, the bond of human
sympathy which bound them to thelr fellownan, ®ilke Telt that b@ﬁ@&th
the artifioclal dlfferences of conventlom he was thelr brother, and his
deslra for a home found 1ts ultimste satisfasction when he was treated

by the poor peasants, wlth whom he lived for a Tew dava, as a a0, 4
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The dream of a remantle had come tmie., What Herder had found
in Osalan and (strapgely enouzh) in Shakespears:, what Hoeldsrlin's
Hyp@fimn found ip Greece, what Novalls found In the mlddle ages,
Rllke found in Russlia, 2ut woereas Herder, Hoelderlin snd Novalls
had wialted the Scottlish highlands, thé groves of Attleca, and the
medlavel wonastery ln splrit only, Rllke visited the Ukralne in flesh
and 51@@&. A draam of Goethe's had also once come true in Italy,
bt the aptist had been more mature, and consequently the fruits of
the ITtalian j@uzmay were arbtlistlcally more compleX, Dut the lmpeaw
dlate schoes of Mlke's stay in Russla wers nalve in. the same way
that Schiller called Goethe's wrlting nalve as oprosed to ssntimaentel.
If, 1t 18 trmig, an Thonas Mamm nmaintalpe, that not only Adrlan Lovape
Whn'e symphonlc works but 2l) medem arh.is crltlolam, and mAny

-

axamnnles ssen tﬁ prove 1ttt Joyee's Porhrall of the Artlst, Marcel

Proust, 3tefau George's Almabal, Mann's own la

ounteln, to nane
only a few, then Rilke's Ggschilchben. von a promiment
gxoentlion; and one of the most strilling ones Iln modern Gesrmman 1106 P&
ture, In these slorles Milke has caplured the chilldlike slmpliolty
of the Musslan pessant. Thay are chiildren's stories, nalvely written
In the flrst persen and they deal with ap anthiropomorohie God and

a theomorphlie peoplae., The two are inseparable; thelr indivisibility

i1s Rilke's hapniness. Wien hae wrote "Trotzdem ist dap Leben etwas

ganz prichtiges.™ he was convinced of 1t.

Mareing those happy weeks all thlogs Russlan acqulred the
vast extenalvanaess that characterlzed the plains of the Ukrelve.
Not only the Massian sky, the endlessly windlvg Volgs, but the love

In:the hearte of the veople, thelr genercslty and thelr ai@@liﬁity,
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fused into an inflntte, indivialble Bolipozistlc substance,

"'Cn what cowld Russla border on these twe sides?'” aske a cripple

Iin the zegehleohbten vom Lieben Gobl,

"'You knew 1t!' I exclalmed,

'Porhaps on God '

.A@M, I venlied; 'on God,'

Se, ' - my friend vodded understendingly. Then he grew doubtful,

'But ta God a country ¥

"1 don't think so,' I repliad, ' but lo-primitive langusages many
things havethe sawe nans, There ls a4 country which ls callied
God, and he who rulss 1t 1s @@l&%@ God also., &lmple psople camr
ofter not Aletliogulsh betwean thelr- ?Gﬁﬁt?V apd thelr emperor,
Both sare greal and good, fearful and greab,'"

2

* Russla was bounded by Godg end the Russlan people waﬁg mlad by God,

God? was fussia's crownlng perfaction,.

Missla's God 1s reflected 1n AMlke's wrlting priveipally ip

Dag stuepdenbueoh and 1n the Gegchlchben ven Libban Coth. In thes

atorles a God of the peeple 1 deploted, a God who hag been cul off
Trom the humsneg he ereated,by thelyr spphlisgtlcatlon. In a2 slmple, lucid,

wam conversatlopal sbyle a traveler who haes Juslt retuwed Trom Hussls

tells storles of God who lovesz, longs fore and bleeds fowsthe human

a2 nelahboer and & aschoplbteschay
race that has Torgotten hlm, The mpoimsiny pﬁ&?l%é@f& too bugy and too
genisible to understand these storles.. O0nly the chlldren lotultlively

know thelr meaning, Flem K@y4 thought that the Uod of these slorles,

resaubling a¢ he does the dethromed, sbused divinity of Hlels Lyhog,
wag altogether Mlke's God.. Das Stundenbuch, -howaver, reveals an gsow

terle God of narsenal rsvaelation, The suthor of Das Stundenbuceh 13 nob

a taeller of childrents storles, but rather a praying, secludsd monk,.

T - .7%525@ﬁ?$ of the poetry cyvele i® called Das Buch vom ménehischen

[t e

Laben (The Zook ol the Mopkish Wife) and reflects hils ardent plebly.

The peasps are writbesn 1p part as
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prayers; many of then are addressed to God, They do not atlempt

to exprese any coherent aysteam of theology, and yet they lovolve

a wall-delflned view of God and of the wordd . The central Tigurs

of tha mopk, hils lotoxlcatlon with God, his fundawmental way of looklog
at the wordld, and the hauntingly besutiful verse in vhich he voloes
hls soul are the Tactors whieh unlfy the slxty-sgven poems of

Dags ﬁﬁ&h Vﬁmdﬁﬁﬁahzﬁﬁhgm'Q@bﬁﬁﬁ That this flrast part of the Slundenm

buch was written 1n only three weeks makes for a further unity of
thougﬁt and theme, Above all 1t was the lntellsctual and smotlonal
relatlonshlip with Lou Andreas-Sslomé which ingplred the &iLWmeﬁﬁeng
love Tor Russla and 1ts God, Low Andreas-Salomé made these DO ang
posaibls, and when they were Tinlshed, they were "1a1d ip the hands

of Louw," (Belegt 1n die Hinde von Lou" 1s the dgdicatlon of the

Stuﬁﬁ@ﬂhm@hq)l

Tte monklish author has lived and 18 1living in contipual
razdingss Tor the whlsoerings of Ged, Hls nizght 1lke that of Jumuel
is punduated by the repsated cryt Speak, Lord,. for thy servent
heareth. And vhen %lme has brought to maturity his love and his

LY

uwnderstanding of God, this monkish poet 18 overcome by a revaelations

Da nelgt slch dle Stunds und whhrt mich an

mit kKlaren, metallenan Schlag!.

nir zitter dle Binme,. Ich fghX@s %ch kanm -

unnd 1ch fasse den plastischen: Tag,!
What 1z more, tha poelt Tgels that in percelving it, he is actually
completing the unfindished work of God, A mystleal, holy relatlone

shilp Lo agsumed to pre-exist betwean God and the monik,
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Nichts war noch vollendat, eh leh e8 erschaul,

aln  Jedes Werdan stend etlll.

Melpae 2llicke sind relf, und wle elpe Braut

kommt Jeden das Ding, das er will.l

In the nystlical communlon between the mopk and God, the occesanic

InTinlity of feeling depnles every dlstinotlion of magnitude, All oblects
of victorious smotlon: are reduced, - or magnlfled ~, to a single scale
of slze, Thelr perspective la taken from then sand they appear, likg.
the valntings of anonypous medlagval artlsts to speak to the soul
without the intermedlates services of reasons Love ls the solvent
which upbinds the chaipg of t&%‘gmul, individualy collectlive, and
univaraal

Mights lalt mir zu Klelo, und leh 1ieb es trotadem

upd mal es aufl Goldgrund und gross

und haltes es hoch, und W@&%% wiahrh wan
185t g8 dle Seels los. ..

Having explained the attlitude of readlpsas which he feals

for supernatural revelatlon, the monklsh poet proceeds to define
his own posltlon. ln the univarse, toward God, and towsrd-the mystery
of his own 1ifa:

Ieh lebeg meln Leben 1n wachsenden Ringet,

dle sich Uber dle Dinge zishm.

Ieh werde.damr labaten. vielleloht nlcht vellbringan,

abar versuchem will ich ihne '

Lah krelse um Gotl, un den wraltar Tanm,

upd lobh kralse Jahrtausendelangy

und lah welss noch nlcehtyi blonich ein Falke;. eln Stum

odsr eln grosser GoBolg.-
The lmage 18 of the poet a8 a bird, a storm, or 2 song rising up and
elreling about God, The three tems of the mateaphor are succesalive

approvimatlions to the poet's visuwallZstlon of the soul. God 18 paw

presented by a tower, the symbel for lmpemetrable sgcrecy, loner




dariress, and ageless exlstence, The poel plctures himsell as
aurvsygm@ from a high vantage polnt the things of the world, clrcling
gtemially about the dlvineg raslity; but for Rllke, as we shall attenpt
to show 14 was not so,. Hilkae could pot clycels harmomlously arcund

the experlience he had so ér@@mﬂiy saugh%. His, rather, wig a DAra-
bolic motlon walch swept him away from hls God. Russlia in Rilke's
1ife Qaﬁ like-8 yreoeding lisht,,.shining ever more dimly Trom the-
distant shore, magnifled by the travelar's longing untll 1t vanishes

bayond the horlzon; and he 1s left alene, and in darknesa,

The God of the Stundspbuch 18 pot a god of evolutlon.or.

of change, in hle.most constructlive aspect he 1s a god of belng,.
an tdeal of stesdlastness and ssmeness, Growth and mutatlion are
concglved of as Welng enclosed by hls wam, wlise hands?

Jcon lese g8 hepraus aus delpen Word

sus der Jeschlohte der Geblrden,

mit welchan delne Hipde wm.das Werdan

slch rindeten; begrensend warm und weilse,

u saghbesth lebem laut und sterben. lelge

und wiederholtest lmmer wledar: Selne:
This 1dgal of inner steadflastpess was & contributlon . of Lou Andresge
Salom& to Rllke's 1ife, Bafors he met her, his thought and his
emotliong had been flylng restlessly from one shallow contemplatlion
to the next., Russla becape for Rllke, thrmugh the epcowrsgsmant of
Lou, a symbol of cosmic constancy. Withln a few years universals

wou ld

would already appear lpadequata, and RMlke,tumed from the upiversal

to the particular, Trom God to the work of art, in the ateller of

R@dﬁ.l’?e




dod 1s indaefinable, Whal no one has yat dared to deslrs,

anotional. onsnese wlith God, shall sometlme De Inevitable for the

monit, “Whth his most reverant Ceellngs he would aexpress that which

has naver baen salds

Ich glaube an al&gs noeh Hl@sgaﬁ&%t@;
Ich will melne frfmumsten Gefllile befraip,
Was noch kelnaer zu wmilgn-w&gt@,
wird mir elnmal unwilllkidrliich seln,t
3t11Y the atbanpt to define God is hybrig:; the monk is aware of hils
mistake, but #lnee he 19 one with God, the word slm has no meaning,
and the attenpt which ls a prayer ls 1ts own explatlion..
Und ist das Hoffart, so lass mich hoffirtle sein
My meln Gebat) . -
das 8o ernst und alleln -
vor delner wollklisen Stlmme steht,”

Thae definltion of God, however, shall not be dirset or ax-
lieit, Jod's nature forbids that man should describe him lmpediately.
God's very closeness, and.this 18 a first pardox, forblds that Lha
momik ghould be akillful or strong enoush to portray him Al rectly.
In the zilded lcens of his churches the monk flnds the mediun of
descerlptlon, in the deslgn of the images he Tinds the nattern, and
in the colors he Tinds the substancs for portrayinz God.

Wip holan aug den alten Farbenschalen

dle glelchen Striche und dle glelchen Strahlen,
alt demen-dich der Helllge verschwlegd.

Wir bauen 31lder vor dir auf wie Winde;

gc dasg schaon %augam@ Mavern wm dleh stehn,
Denn dlch verhdllen unsre frommem H¥nda,.

soelt dich unare Hepzsen offen sehni, -

To ges God 1s to hide him from cur sight. Moses covered Bls syven

cefore the buning bush, To be awsare of our closensess Lo Jod is
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to draw & vell betwesen us and him,., Onpeness with God lmplles un=-
congclousness, The nanes we glve bDilm, the concepts through which
we concelve him?! all these segparate ue Trom God.

Dy, Nachbar Gott, wenn 1ch dich maﬁﬁh§ﬁ Mal

in langer Nacht mit hartem E&pr@m.ﬁﬁ§ra,»m

So lsts, well ich dich selten atmen hiire

und welse! Du bisdt 8llelin.inm 2aal., -

Und wann du etwas brauchst, let kelner ds,

um delpen Tasten elnan Trank zu relchent

el horoche lmmer, Gl ein Kleliness Zelchan,

Tceh Din . ganz nabi,

Nupr elve sehmale Wand 1st zwlachen uns,,

dureh Zufalls denn. es klnnte seln:

aln Rufen delngs oder melnes Mundsg -

und sle bricht eln

genz ohne LEm und Laut,

dns delnen Bllderym L8t sle %ufgabaut.l

The prevondsrance of feellng and the total sbsence of logie
in the concepts éf the Stundenbuch are clearly Lo be sean from the
vreceding analysls, St111 thelr Lrratiopallty ls not sufficlent
cause for lgporing these concents or for condenning RMlke's postry,
Thare are movrs powerful forces 1o the world thap: reason, and the

glenificance Qf Rilke's Stundenbuch would seem to be twofold, In the

first nlace, 1t had a plvotal placge In his own developmaent as a
peraonallity and ag 3 poeb., In the second place 1t was recelved 1n

Gemany by a falr munber of imt@ll@@tm&iﬁgas the Tinal attenpt to

achleve & religlous ceopvictlon: in Geman literaturs, The Stundenbuch
ls to a limited awtent a mlirror of the ssplrations of the upper
Bourgeolsiae in Germany, Rilkse's "ersatz" religlon was but avother
éymgtmm of the moral bankruptey that mﬁﬁé the chaosg of the twentleth

century vossible,




For Hilke hlmsell the Blundenbuch wag only o temporary solue
tlons Already in.lts poems certaln insoluble contradlcblons become
svldent, Our lmuzedlate percentlon. of God is a vell that hides him
Trom us@‘gg 1s infinite, and yveb he 18 like the darkpess that hovers
wWithin two folded hands. He 1s the world and 1be 11fe, he 15 a 11ving
tree, he speaks from the furrows of a face, and vet he las dark,
Qarkﬁé&ﬂ'ia ong of the mest slgndlicant attributes by wiich the
monk unde retands God. God 1s night. Bllke 18 following in the foote

steng of Emva&iﬁ%

Du et so dunkel; melne klsine Haelle
an delmen Jaum hat keinen 3ilon,
Delp Wllle geht wie elne Welle,
und Jeder Tap ertrinkt darin.”©

and notwlthatandlings
Deln allererstes Wort warsd Licht.
It appears that God 1s a conbreadietlon; and the relatlonsghlip of
the monk to the dlvipity ls contradictory in its very roots. The
darkness of the monk's own cell has been confused with God:
Loh 1llebe umelvnes Wesens Dunkelstundaen,.
In welcherwr melne Blmme sleh vertliaefan;
in ihoen hab lch, wie in alten Brlefen,
meln tlelich Leban schon pel ebt gefunden:

und wie Legende welt und Uberwandaen,

Alag, not orly the attributes of God and of tha monk have been
confused in the darkness that snvelops than both, but thelr rolas
have veen exchonged a5 welll, The crestor has becoms the orested:

Tir bauen an dlr mit zittemden Hinden,
und wir tdmmen Atom auf Atom, -

abar waﬁakanmr@i@h voll anden;,.
du. Deom .,




He 18 bullt by men; to sxnsrlances him means to bulld him., Rilke
Jias made one of the most luoportant of Lou Andreza-3alomé's 1deas
hilsm @wm.l Men  are the laborers on the temple that is God:

Werkleute sind wir? Knappen, Jinger, Melster
und baven dlch, du hohes Mittelschif?

God has become so Intimately assoclated with the monkish poet
that the two can no longer De separsted, He cannot 1live wlthout
God and God cannot live without himi

Was wlirst du tun, Jott, wenm ich sterbs ¥

Ich bin deiln Krug, (wenn loh zerscherbet)

Ich bin dein. Trank (Wenn lch verderbeg?)

Bin deln Gewsnd und deln @awarh&,z

mit mly verllerst d delven Sinme-
T™his Juxtaposltion of Zod and man was similar to that at whikh
Kletzsche had amrlved, .Onee, to be sure, God was real, and thep
he waa lost llke a vinéﬁ he sueccoumbed to the tumoll of the Gity,f

Flke was

48 he had previously perlshed 1n sarllier ages,

elearly Influenced by Lou Adndresas-Salome's historiceal theologys

Du gingat ln Tausenden verloran,
und alle Opfepr warden kallb

bles du in hehen Klrohaeopchoren

dlch rilhrtest hinter soldnen Toren;
und alhe Sangnle dle g%@@r@%,.
ungliirtgte dlch mlt @estalt,

Zvar alnce hls re-creatlon God has besn enilgmatic forp mapkind, and
he 1s enlpgmatic Tor the poet as he wrltes

Ich welss: Du bist der Ritsslhalte
um den diz Zeit in Zdgern stand.

C wle so schép fch dich erschaffta
in ainer Stunde dle mich gﬁyagft@,
in elner Hoffart melner Hand,
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God had become a shadow of Rilke's own thought and aspirations,
Were Rllke had hoped to find strength there was now nove lsft. The
vislong of God in the Btundepbuch overshadoved Rllke's 11ife, Thay

did net 1l0uminate 1t.Jtt was tmed the God who sessmagd Tor a momant

to have been found was lost again, "I gingst in. Tausandan varlorent™t
- - +he God of -

wag spollcable to the God of the monklish poat as well as teAth@ hom g
lasa peonle of the graat citles,® What remained was a alekly body

and an gxhausted mind!

BTIMME elves Jungen Brudars,

Ich verrlpnae, lch vaerrinns

wlie Sand, der durch Finger rinnti,
Ieh habe aufl elnmal so viele Slnne,
dle alle anders durstlis slnd,

Ich fhile mich an hundert Stellen
gohwellen und schmermnan,

Aber am welsten mitten lm Herzem,

Ich méchte sterbenm, Lass mich allelb.
ITeh glaube, @3 wlrd mir gellngan,

so vange S selm,
dass mly dle Pulse zapgprimgams3

Vag Stundenbuch represents the Tirst step in the poetlo develop-
ment of Rllke., It siands at the beginning of apn evolution. whlch

culminated 1m the Julneser T emlar, Changes begln toibe paerceptible

alteady 1n the second and thlird parts of Dag Stundenbuchz changes

in content rather than in 3ty1@)th@y raflect RMlke's nevw epnvironmant
and hls slow allanatlon Trom the God of the firet part, The factor
of unity lg the lmpact of Russla on Rilke's imagination, The dlfferances

and the developments that geparate the thres parts of Dag Stundenbudy

arg stmmarized remarkebly well by thelr tltlest"The Book Goncemnlng the

Monklsh LL1Td%"The Book Goncerning Pllgrimage";"The Book Concerning
Poverty and Death," From falth through vilgrimage to povarty and death
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was alsc the history of Rilke's 1ifa.

Wren Rllke and Lou &n@r@aamﬁ&lmng raturped to Germany Trom
the sescond Journey to Russia 1t was already August 1200, Now, for
the Tirst time since thelr Initial meeting in Munich .some 3% Years
previously, Rilke and Lou varted ways, not maerely sxternally, but to
goms erxtent also spiritually. Rilke had learned all that Lou
Andreas-Salomd could temch him, She had Mulfilled Tor him the
funotlong of a mother. RMgld ¢dltorial caensorshlp obscures sny love
affalr that may . or may not have been hetwean them, 5tl1ll there
was 2 considerable differepnce in age, Rllke was bwenty-Tive; Lou
i Andresag-falomd was thirty-nine. After ths overwhelming and emotlonally
axnauating exveriances of the twe Journeys, the Easter night of 1829,
the Volga Journayg the days with the Russlan peasants, the lLconsg
and the dark churches of Klev, an antlclimax was almost lpevitablae.
Rlke's exverlances 1n Rugsla had been rich, but he had not besn
Wwilling or able to remain: in. the land thal allegedly meant his homs
to hime. Now he would po longer stay undar the tutslage of Lou
although she had shaped hig 11fe, Rllke fglt that he had a calling.
He was convinced that he had grown to maturlity. The result of hils
confldence was hils marrliage An the spring of 1201 to Clara Westhofrl,

But his childhood, the "pre-~Wol frathshausen" element would
not bas overcome, He e@ulé:giva in & close relationship with his
faplly for any length of time, In Lou And@ess~Salomd he conflded:

"hat was my house to me 1f not stravgeness for whalch

I was to worpk, and what &?a"{hg people close to ma 1 not
visitors who wlll not 1leave: ™




"I used to belleve 1t would bs better once I had a
home, & wlfe, and a chlld, things real and undenlable,
I bellevad that thershby I should bDecome more vialbls,
more btanglble, more mctusl. o « But L4 was o pesllty
‘gutsldg of me . . L'

e tumeaed to Parls, to the soulptor Redln and he was dlisappolnted
poth with the artlst and with himselfl, 4galn he wrote to Lou Balome!

"I havae sxperienced sc many copnfusing things, exneriences,

- guch as that Rodin lp his segventleth yesar should slmply lapse
into wrong, as though all hie Infindte work had not beeme. . .
Jome stloky smallness, whleh In tlmes past he has probably
mighaed out of his way dozeps of times, o . o whlch had Jurked
and overcame him ag In 2 game, =nd now mases his old age be
something grotesque and ridliculous - how ghall T absordb suecn
axparlencaes "2

The Joy which the craftenanllike aprtlst deplved Trom his work was
raal and zZreat, Bul the heue Gedlchte did not sufflice, although
thelr author declared: that noelry was an escaps Tor the @e@t.B He
was convinced now that he had not "echliaved his chlldheed", (dass
er selne Kindhelt nicht gelalstet habe)and that he had avolded 1t,
that he had Invented somethlipg to put Inte 1ts place, And whan

fon | Fd » » 1 - =y e, 1 & kY -
Low Zalomé vieited him in Parls he sald to har with melancholy volost

th

You mee, 11 18 like & Talry tale, vwhers one lg concerned wiih
Mingine somesene who has Desn enchanted indo 2 well abt mildnlght.
o iy [

M ree nizhts 1n successlon the redesming hour tolls. In valp, ==
. o Al
dhence take the couraga 7'

Ruastia Taded in the distance, Ccoasionally Hllke would reca-

oltulate the sxperlence In a lLetter to Lou:d
H i
To know ope's way and te be sure in the uttermocst and
farthest reglons makes walklog so hard o . .
That Rusela Ls 1y home 12 ong of the great and secrel assurancaes
Preem which T llve. From thisg silence, whepn 11t 1s glven to




me, L will somatlmes 1100 mysall unito yow as the salnt
of that vast homeland which I cannot reach, strmcek by
the knowledge thalt you bright star stapd Just avove the
spot whare I am wost afrald and darkest,”

™Me "pre-Wollfrathshausen" terrors had secratly srown. The
futile attaéﬁtﬁ Lo suppress tha% nad only caused them Lo meltloly,
Tey appearsd méw as the palnful contradietlon which tore Rllke
away from his Tanlly inte loneliness apd whlch 1p hils lonellusas tore

-
H

rd . -
at the innemost Delng. Lovw Andrsas-Salome represanted for RBllke

all that mizght have Deeng he wrote Lo hapt

"For you sea, I am 2 stranger and 2 pauper, And I shall

pasg; ot Inoyour bands shall svearythling ?@m&iﬂ §Ei$ﬁ onoe
mizht have bean my home, 1T I had bean strongar,

The oppresglve atnospheras of the metropolls hastened the outbraealk
of an 1lnevitable crislald
"I would tell vou, dear Low,. that Parls was an sxperlenca
for me alnilar to the milltary schoel: as at that tlme an
cminows amavenent. selzed ma, so now the fright of all thatl
veichi In a Aunspesakable confuslon 1g called 11fe selzed
1
me aEsil,
Bllxe nlanned vaguely to lose himself ln Tormmal studigs at soms
univarsity, but nothing came of hils plans, The only thlog he
could do, he did, It was the attennt to recapltulate hls leost
childhood that turmred him awvay from the mystically symbollstle

style of Daag Jtundenbuch and compelled him te purge hle troubled

goul with a naturalism such as e had been wont to wrlte bDefore

he mat Lou ﬁﬁ&@mé; Thae dilfTerance was that shile hefores Wolle
rathabausen his wrlting had besn superflceial 170 not inslinosre, now
Rilke was writlog Trom deadly sarnest necesally. Hle siyle was tlnged
with expressionlam, so violent was his afflictliongthe streaet

semmas of Parlg overnowsarsd hlm?




"Mere ware old women who set down A heavy baskat
of some proJectlon of 2 wall (vary ssall women, whone
ayes dried out llke puddles), and when they wanted to
plek 1t up agaln, slowly sod awvkwsrdly a long rmisty hook
“pushed Lteell from under thelr sleeve, lnstead of a hapd,.
sad advanced Alrectly a¥@.witﬁ®ut hesitaltlon upcn tha
handle of the basket,”

RAlke's true posltion ag the author of Dis Autzel chnunpan

dgg Melte Laurids Brigre, - under that title he collected and pub-
llshed the records of his Parlelan crlsla, - 1ls plotted by the
narable of the prodigsel sop:which closes the second volume of
the book. Rilke re-evalustes the story in his ocwn tems,. "One will
hardly convince me,” he writes, "that the shory of the prodigal son:
- ” >
1s not the legend of him who did not want to be loved,"” The nroe
dlgal son fled from home becaise he could pot bear belng lovaed
whnars hae was not understood, Love, 1n other words, was tdo great
and heavy 2 responeslbllity to accept, a gtiflipng burden, The
prodigal son returbed home and he could stay,only hecause
"eeu.ho realized day by day that the love on vwhich they
prided thenselves and to which they secretly epncouragsd
gach obthear, Ald pot concern him, He almest had to smlle
Whien thay strained themoelves, and 1t becaps olear how
Tittle they could mean him,
. M"Waat 414 they lwow who he was, It was now berribly
baprd to love him, and he Talt that only One was able.
But Ha would not yeb.'2
The search Tor the Jod who 13 not yat resdy to lovse %?iﬁ@ﬁi%@%a

the struggle that went into the Making of Malte Lopdde briaea,

The God of Das Stundenbuch encompassed and surrcunded the Monk

In svery object in the world, On the streets of Parls i{ was
different, The people seaned to have been abandoned by God, Evarye
where wag Tear, noverty, distress, and decay, It was necessary

Tor Hllke as =2 human belng to take account of this mlsery., Thergs
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fore RBllke thes artlat could net lagnors lt. I,

tha wfﬁtmhaﬁmaﬁs of the Parlsian voor-ls the orchestration for the
poeth own wmlsery, - The hameonle unlen of the melody, whlch ls
Rlke's attanpt to "achieve Ml chlildhood"witll the orchestrpal supnort,
Taarerl dian > naturallstlce d@aeﬁiptiﬁn; ga§@ Rllke m%mﬁntawy rellel,
Mlke palnte hils own 1iTe ln symbole, the 1ife of Parls ln crass

- s a fuslon

natupraliem, Like Joyce's Ulysgas, Malbg laurlds Srlapg

of two currents, awmbollsm and naturallsm,

Rlke reallzed that the syabollistle mysticlam of Ras Stundenbuch

wag inadsgiate for him. The God of Dag Jtund ohh wag inasdesaguatae,

and this atbtesmnt make him resl by reconclling him with the sordld
resdity of 11fs and suloblograchy tums the lmmedlate, all-~enbraclng,
cceante . Jod of*Dasg Btundenbuch into the veppe © dlvinlty who was nob
yet orepared to love, "From now on,” comments Lou Belome, "the divine
elamant ln Rilke.appesrednore distant, ' Aftar the samgiﬁﬁi@ﬁ of

Malte T.aurids

ke nlanned to slve on the love of God Tor man, . aod he tumed bto

Al ese Mlke concerned himaelf bhrielfly wlith a &m&aghz

20

pinoza's geondgbrlosl @ﬁ&@fﬁﬁh&t Ged does pobt love nmao in the cops
19 N - }
vantlonal wesning of the tew love', The God of Russla, the C0d

of ths peasepts and of the broad plalips was fading lrrevocably.

having found momentary rellel Dy glving conerste expresglon
to his terroys 1ln the noetebooks of Malte, Bllke sent the book to
Lou Salomé begzing har to tell him her opinion, In duly 1903 he
had already lweluded a Tew pages of the fubure book Ll lebtars to
haer. Lou Andress-Salome alone had knows Mlke's "ope-Wolfrathes
hausan" existence; she along could know whethar wﬁaﬁ he wrole was

tria,




While wrliting the book, Rllke had becoms convinced that
1t would beewsss o grest dlvide in his 1ife, When he had finlened
1t he thought for a memant that he would never wrlte snytilng elsae
and instead become & country doctor. He could mot, even 1T he had
wanted to. It turred out that, as he aéi@, 1l the watsr had mun
“off tg the old side sod he descended inte a dasarﬁ'ff@m whilch he
gaw'ngl@xit&. Ve was worse off than befora because the bther one”,

Malta, who had mériﬁh@d, had wgakaened him.l

o o 1 . 7/ .
Hlka wrote to Lou 3alems asking Topr advlice, What was there

for him bto do 7 Malle La oa had falled snd the novel aboul

ve willtary school at 34, Pdlten whlch Rlke had plannaed was never

writtene The Uod of Dag Stundepbudh had abandoned him. Lou Andreasg-

Saloméy in sccordance with her new interests, suggested psychoanalysls.
A commen friend, Gebaattel, was consulbted;-he wae willlng o LI @ P
take the hreatment.. Yeb Pllke dnsw the cures to be werse than the-
dlasang, Fe wrols to Louwl
"I am thinking of cmm%&ktiﬁ& a physlcelan less than belore.
Paychoanalysis 1s too thorough a haip for me, Lt helps once
apd for all, 1t outs lﬂ ordaer, and to find mysel? in ordey
e of tzﬁga days would nerhaps be more hopeless than thls
diacrder,
How volanently Mike was ewsrs of the source of hils art 1s avident
from a lebber to Gebsattel himsells Jow, 14, 1512)
"T4 atlll seans to me that actuslly my work ls nothlng
glee than such & treatment,. How elsa . . sould I have
hit upon the work in the first place ¢ 3
AMthough the God himselfl had vanlehed, a certain pleby apl raverente
Por whm =rt and the anoblopal sxperlepces wlth whieh 14 was lnexfil-
cably beund up renalnedd
"My plety keeps me Trom . . . thls corractlon of the vhole

nage off 11ife that has al ready been written, whilch I would
think of as belog corrscted inoredy, like & cdpybook Im 3000k e 1

-~
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A waek later ha protested seven more strongly to Lou Salomes
"Somethineg 1lke 2 disinfected soul 18 the result, a
monstroalty, Lliving, corrected In red, like a vage of

s gohool exarelbe,. ~ (Jan, 2C, 1912)

Td Rllke psychoanalysis could not be a substitute for Russia
and 1ts Ged,. The only sclution was work, On tha next day, January
21, 1912 Rilke sent his vatrom the flrat of the ten Diine Elegles.

Tan years Intervened untll the last one was finished, and durmng those

ten years Rilke suffered indescribsbly. As always he confided in

"apa, Lou, 1s another one of my vonfesslons, Are the symptonms
those of the long reconvalescence whilch 18 my 11Te ? Are they
the slens of a new dlseasaef I wish I could be wlth you for

a week sometime, to listen and to talk,"2

Fis letters are the documents of his suffering. "My body," he wrote
to Lou, "thraatens Lo become thae carlecature of m& g@irit.ﬁ Two vears
later, frow Tarls, he complalned:"I torture mysell llkas &-dag whio has
a thom ip hils vaw ., . . agd withha&ah atep he 18 not dog but thowmn,
gomethlong which he cannet comprenend and which cannot ba." Ageln

the thought that he should wrilte ne more cccurrad to him.f Hag viaglted
Lou Salome 1n 3@@?@&&@@& and for 2 faw hours racaptured in conversae
Licns the Joy of the Russlan past that wasg fadlng end was now baraly
visivle on the horlzon ¢of his 1iTe, He wriots ip her dlary DA VAL PAND S
which seem to he merely continusbions of the notsbooks of Malte,
Rilkxe retlred to the chateau at Muzot to 1live alone and to await

the Tinal surge of produetlivity that he knew would have to coma,
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Yaar upon year he walted, until one day thes walting of
many years seapad to coalesce ln & skngle overwhelming upsurge

Fal

of mind and seul. Stwmick e a storm he stood, and hls words told
of 211 that had hapreped to him; like one surge of a mlghty wind,
" Low, dear Lou, this Saturday, Febrmary 11 at slx o'clock
I put down my veny, after the last completed Flesgy, the tanth (wmes
Thinkd I have beem permltited to survive to this polnt. Througs:
- everything., Wonder. Blessing, - Everything within a few days,
It was = hurrlcsge « -~ -3 A1) that was Tiber snd tissug,.Trames
work in me, has grosmed {(gekracht) and given way, - - -
"They exist! They extst!"d
e was like 4 men slanaling te a friend on a dlistant mountaln: top;
Lou 4ndreas=S8alomd alone knew what the M egles meant to him. Sha

had predlcted the relapse inte sulfering that would Tollow.

The anti-~climax that followed corresponded to more than the
ups and dewnd of the creatlng artlets The angal of the Elegles
had & reallty of whidh the aptlst had inevitably had to deprive

himself,"To the extent that thae &mggx of the Xlegles dare

beyond the reallty of the work of art, they surpassed thelr author ...

and oguestlonsd hisg validliy. us

The angels made all things insignie
Tleasnt gueent thelr owe belng. Fence thelr author sucoumbed to them.

"Paith appears hews asn tha last ghep whidh art takey Lo i=hkm

goatasy
at 1te furbhast mm@wy.“"’“’fm part-of hop which 1s not artistlec,

the human maxm 18 sacpllficad, Por Rllke thls sacrl floe would have baep
unnecassary if he had bean able to ollog to any kind of falbly, relle
glous, speculatlve, ormystleal. Rlke 414 not spare himself, "Wevaepr
cegasing Lo the carese for hls work, never consldering whal would éw&i%
the human belng who had glven hinmsell up for that prophecy, naver
congidering whether Inslght loto that whilch was 81l too great would

7 1l
not erash lmg 5
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‘Pags loh dsrelnpst, am Aussang der gsrimmlgen Elnslobt,
~dubhell und Ruhm %&fdi?”? sustimmendan Engelin,

Dage von den kKlargesohlagenen hémmarﬁ dew Herzens
hglner versage an welchew, zwellelnden: ader
relssenden Jgklate o o

Thage apgsls are net lntemedliaries bebween God and man. Thelr

soppaaranae nas oreated 2 new horlzon which sxeludes and takes no

account.of the God of Das Stundenbuch who was so close, so Ilnlimats

and so warm, IThe angels preplace him as the btranscendental Delng
whitl obl Links thils world wlth the above.. The God of fussla had Dessn

inclusgive of everyvithing, an infinits 1dea which encompasged nature

‘;ﬁ
{f

and the individusl and anbraced both 1n the same loving ams,.
Hut the appels of the Fleogles are cold and fearlfuld

Jadaer-Bngel lat ghrﬁﬁhlﬁahg Hrnd denno o, weh mlr
apelng loh euck, Tast tddllche V8gpel der deela,
wigsend dam  gachl . .

Frtlie Gagl ﬂ&%ta, ihr Verdhnten der Sehlp fung,
i“ﬁ@ﬂﬁiﬁ?_=wﬁﬁz%dﬂﬁﬁﬁtli€%@@ Grate

aller Epschal fum%,‘u Pollen der Glﬁﬁh&ﬁﬁﬁn Gotthelt
el enke. dus Lﬁaht@ , GHnee, Ireppaen, Throps,

Al&nw sus Wesen, nilde eus Wonng, Tumalte

atllmal scheent 2l ok T@B Fafinis . .. 5

ihe apmels have usurped the unlfied rlchupess of the monks paradlise,.
Lilke Zaflka's dovrkasper they 8tand lumplacable warders ol the beyond,
WMat we nlght dream to e, thsy ape! and thus they condemmus. Thelre
gallty extlipgnishen the fire thatl created themi thelr S@m@vi@ﬁ*ty

destroys our bﬁim@, ﬁw%i?iag wa 28kt

Gehmeckt desn der Weltrsum. .

in d@m wir uns 1dsen, nach uos ¥ Fangen dle Engel

wirkllch pur Ihriges auf, lhnen Botstrlnmtes,

cdaer lat manchmal, wle aus Vﬁ?a@%gnq glar w&mig

unseraes Wesens dabsl 7 . . .7 .

What can the poeb do but climglt@ the atark reslitles of thls

our workd; Lllke-orags Bo whilch the shlprecked sallor Tebters hlmsel?
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in.desparation. The mebvaphysical vislons of Das slupndenbuch have
vanil shad,

"Breloe dem Engel die Welt, nicht dle unsfglichs, ihm
SFRanmst du nlebt grosstun mlt herrlich @Ffﬁilt@m; im Waltall,
wo er fhlender Alhlt bist du eln Neuling, drum zelg,
Thn das . Blofache, -daw, von Geschlecht zu Gescehlechtern
’ gastallet,
als ein lUpsriges legbt neban. der Hand und lm zlloelk,
Sag thn die Dinges. Zr wlipd staunender stehiriy wle du
atandaat
bel dem Seller in Rom, oder belm Tdpfer am BRI

The poet tums toward the realltles of thls world Decause the

ayond overvowers hlm, But this world does not glve him salvatlor,.

I

and his praysrs cannot transcend the realm of the earth, Frustrated

1

ne cries ouhtsd

Wer wenn lch schries, Rbrte mich denn aus der Fngel
Crdnungenr ¥ und gesetzt.selbet es nlbme

cetmar mich pidtzlich ang Herzt ilch verglnge von seinen
sthrizarn Daselits

Jugt that happenad to REllket! he succumbad to a reality
that was greater than he. HYe sucoumbed Decause of the neculliaritlies
of his character whlch made hinm susceptlible to vislonsg and recognltlions
of gvervhelming luooact from whbok other, less sansltlive men. ars
vrotegeted by the dullness of thelr sansitivity. Rilke's laat
vearg ware darkensd by unbellevable vhyslcel and swmobtional suffering,
Cf his friends, Lou Andreas-Salomé stood closest bo him, and althoulh
ghe could not help hlm, she understood nim bests Flve years allgr
Mlke's death which in 1ts gruesome paln surpassed the suffaring
of his 117s, Lou ﬁﬁlmmg wpotoas

L1

Only softly 28n one speak of things which lle so deeply
smbedded 1n the background {of humen experlence) as this
wainful breakthroush of the Bleglaes, It lasted a whaola
dgeade as though the haman belng werae forelbly reslating
the parverting drive to production, the hupan belng whe had




to sscerl flee himself as Lts vietlmy fDenn ein Jeder Engael
18t schrecklich,"'8s gelang', the fom proelalmed the Tinal
succens, It helde-the human belng shattered. A work of

apt shands ln pesce and promlseg, but the Lranpparent vell,
which hides the uttemost rescvurces and the Tearful dangers
of what we pleasantly call 'aesthstle', L1s thim,

"On thils pattern Ralner Marie Rilke Invented for himself
the cdelinitlen of beauly, wiere, -~ hapdly hoplng, - yet a
ghy Inteprcesslon Topr humanlty ls includedd

. "T'Degnn das Schllpe lat nichtbs
..als das SBchrecklichen Anfang, den wlr noch gerade ariragem
und wlir bewandern @f g0, wall e% gelagsen vearachmiht
ung zi zaratd pem, " .

- -

\ . : <~
Rilke knew that Lou Apdreas-Zelom§ was the only human being

who came pear Lo understasndlng hls sufTering and lts hildden sourcas.

To a TRtend standing by hileg desthbed he sald: "Do not Tforget that

1ife 18 a wonderful ﬁhing@?gﬁut on & note Tor Lou SBalomd he wrote

o

"Aber Ale HU1LlentM?

(Oh but for hell!) » Salutation and FTarewell vere in A 8slall..
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Aftar Rilke's death in 19526 Lou Andreas-Salomd began work
on 4 bi§gya@hy. It was not only a recapltulation apd a sunnary
of her Friendshly wlith Bilke, ror was 1t merely a personal inters
pretatlon,  For Lou Salomé as shs was prowing 614 the reminligcences
of Rilke, counlad with the politleal &ﬁ@’ﬁﬁﬁﬁﬁl develomments withlno
Gamapy Tused into a traglic pleture., She Telt that slnce Rilke's
death she had come closer to the real meaning of Rllke's suffaring,
And she listened for the revelaltlon that fomed l1tself from sllances
"iag Wehends hilre ! die ununterbrochene Nachricht dla aus Stille
éich bild@t.ﬁlﬁﬁhe reallzed Trom RL1ke's exmmple how narrow was
tha diff&ﬁ@ﬂég hetwean survival and death, 2Rilke's attltude toward
the past ag somebthing whlch awalts tha pf&wﬁrd@iﬁ@@ Mture, Rilkg's
visw of 1life as carrving in 1t alrendy the merms of death, becane
her owhe RllKds experiences becama more and more the, vessels 1nto

which she vaared the richnsss and the Taults of her dally 1lle.

Peychoanalysis,whlch ocoupled the last Tourty years of her
11fa, 2tlll interasted her, although she wag now no longer worklog

1,

in Vienna as duping the war yearg, For Frgud's blrthday she wrote

[

2 sumamary of his achlevenents asg she saw bh@ﬁ,%mh?@id@?@ﬁ with her
own adoration: for the man,. Psychoanalyslse was the solutlon she had
Tound to her gse@uoch Tor ﬁ@d¢d‘ﬂa@ gaw the harolan of Bllke who had

rgfuesd to Lake that short cut,.

For Thomas Mann's tdeal of hupanlan she, who Telt herselfl ao
deaply involved in the decay, had no usae,. Thomas Mann's interpretation
11 a r . " ol N " " o . N A a

of Freud she ralected as 2 ploture of the romentitclst'Menn, not of

the paychoaneliat, Prard,
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EBarly 1n the spring of the year 19% Gertrd Blumer, having
Jaat p§h1iﬁhﬁd har book on Rllke, vislted Lou &ﬁﬁf@@&:nmwc&n;@ld@?ly
lady of seventy~Tlve, in Goettingen, Lou wasg suflfering Trom a
heart ailment, mt Gerlmd Bumer found that the youthful look

of har brow made ons Torget the ysars,

.‘ﬁﬁﬁatﬁiﬁ@ whioch did not surrender lLtsell had always Desn 1o
Low.Saloma. Gertrud Blumer quotes her as saylpgs "It is stravge
that always when 1 b@li@vad most fLrmly to be d@iﬁ thes lght and
moat pnatural thing, to be teking the atralghteat way, I have always
brought about the gravest catastrovhes. How 1l thai " - and in
saying 1t she appeared belpless llke a young m@r&@ﬁékéﬁmbab&y-ghg

was thipnking smong other things aboul Ntetzeche's winter alt Rapallo.

arhrud | ”um@? found Lou Andreas' keen intelligenna to be
ggualled onliy by'ﬂ@ﬁ plty., ©Quislide her window were lnpumerable
contalneras with bipdsesd Trequented by wrang, roblna, and finchea,.
Lou Telt & relislous bond with all creaturss, Gertrud sHumer tells
ug, Lou Salomf turned the conversatlon. bo children, ﬁhé had not
wanted to have any. Bow could I take the respopsibillity for the
exlatence of & g@r%@%, whom ths greatest zrlel mlght aswaki,” the
elderly lady declared to her visitor. The oplinlsm &ﬁﬁ.ﬁﬁ&-lﬁV@
for 11fe wiply wihlch Lou Zalome had lmpressed Nletzsche and ancowraped
Nlke was lost., The dngulsitive asdventurer vwho had gtudled flrst
theolegy and thepn.pasycheanalysls was dlacourageds
. "In this Furopef?, vwhere everything resolves 1ltsell to
the.ulblng ratle of Kllllag one anﬁthay ? No, I Wil do nothing
that thils should contloue to existd Ruirope has forkobtten

whalt the Hast la etlll ables to de, Ho Live off a Al fferent

resllty.. Rarope h@ﬁ no longesp feoundatlon ox depth, In
reallty it i deadd" 2

-
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In the followlng vear, 1737, Lou Andreas-2alomé died.in
Goettlngen, A Gswmany that had Just been launchaed on a four-yaap
nlan with the m@ﬁ&@,“@&nﬁ inatesd of Hutt&rﬂtoﬁk 1ittle potics
of har death, Promlnent lltarary Journzls dleplayed her nans, the
date of her death, and & small black ercoss to mark the evebt. The
Geastapo took cognizance and pald 1ts respacts by conflscating hep
privaégrp&pﬁrﬁ..

In dmerdlca one has pever heard of her, Even 1p. Goebtingem
universlty clreles she had the reputation of belng queer, slncs sha
Look no vart In the sceilsl 11Te of the town. A Tew amarlosy
Librarles have scme of her books, The Library of Congress 1lots
five titlsin 1ts catelogue, the New York Public Library, thrge or
fours Widewer leads the llst with pine., A Mavhatten desler in

P

DU,

"

warman books advertlises a second-hand copy of Dag Haug Tor §

Most blographers of Nistzache devote one chanter to hep
luTluence on Nletzschae, Ter name 15 mentioned in coursaes on
podern derman llberature 1n conmactlon with Rilke's lournay to

migela,  vraduate students oconsult her books on Rilke and Hlaetzschae,

1

To say that she bas been forgetten would be ovarstating the

fact that hardly anyone ever haesrd of har..

rd -
Lou andreas-S5alomé, 1ike most people,. was not bowm to ba Tamous,




